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A Biographical Sketch

Professor Simon Haines is Head of the School of Humanities and Deputy Director
of the Research School of Humanities at the Australian National University (ANU).
He is also the ANU Director of the new International Centre for Human Values.

He was educated in the Middle East, England and Australia; his undergraduate
degree was in English and Philosophy at ANU and he took a DPhil at Oxford
University, where he also taught English for a year.

After leaving Oxford in 1980 Professor Haines worked for a period as a banker
in the City of London before joining the Diplomatic Service of the Australian
Department of Foreign Affairs, where he held a number of positions including (for
three years) Chairman of the Budget Committee of the Organisation of Economic
Co-operation and Development (OECD) in Paris. He subsequently left Foreign Affairs
for an intelligence analysis role at the Office of National Assessments (ONA) in
Canberra, before eventually returning to academic life at ANU in 1990. Since joining
ANU he has also served as Sub-Dean and Deputy Dean of the Faculty of Arts, and
was Head of the English Department for three years.

His academic research has principally been in Romanticism and nineteenth-
century literature; and, on a broader canvas, in the relationships between literature
and philosophy, especially in their representations of the self, within the European
tradition from its beginnings in Homer to the twentieth century. In addition to his
two principal monograph publications, Shelley’s Poetry: The Divided Self (Macmillan,
1997) and Poetry and Philosophy from Homer to Rousseau: Romantic Souls, Realist
Lives (Palgrave, 2005: includes chapters on Plato, Aristotle, Shakespeare, and the
philosophy from Descartes to Hume), he has written numerous articles and papers on
Romantic and nineteenth-century poetry (including Wordsworth, Tennyson and
Browning), European classical and Renaissance literature (Dante, Machiavelli,
Antigone), modern literary theory, and the contribution made by modern moral
philosophy to literary studies. His current research interests include the representation
of time in literature and philosophy, concepts of evil in Milton and Shakespeare, and
the idea of spontaneity in Wordsworth and Kant. His current book project is
Wordsworth to Wittgenstein: The Romantic and Modernist Self in Poetry and
Philosophy.

He is Associate Editor (with Stephen Prickett and Peter Davidhazi) of A Reader
in European Romanticism (Baylor UP/Academy Press Budapest, forthcoming 2008),
of which he is also Principal Editor for British Romanticism.

A central concern in all his works has been the role of literary and philosophical
language in the formation of the self.
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L] John Milton’s Paradise Lost and L1
the Language of Terrorism

Abstract

John Milton’s great poem Paradise Lost was first published in its current
twelve-book form 333 years ago. Milton said its purpose was to “justify the
ways of God to men”: to explain how the apparent triumph of evil in the
world is just part of a greater divine plan to save humanity (or at least the
deserving parts of it). So where did the evil come from and why? The
immediate answer lies with the motivation of Satan, the leading rebel angel
and the central figure of evil in the poem. But the deeper answer lies with the
language in which that motivation is explored or conveyed. So the question,
“What is his motivation?” also means something like, “What sort of language
is this?”. It turns out that Milton uses a long list of moral/emotional concepts
to construct Satan’s “character”. Surprisingly, this list closely resembles the
list of motivation-concepts to be found in recent analyses of terrorist behaviour.
Can we learn something from reading this ancient poem about how to “read”
modern fanaticism? Or is Milton’s way of using language influencing, or

even limiting, how these analysts read character and motivation?




