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$E 855 [ ornaments ;5 agrements ; # . Manieren ;& abellimenti ] £#5—
B — A IERE SRR ROERN  WEBA LB ZE grace 8{ embellishment
fF 2 S T2 B o BX M fRAS B EE - B REIRIEN ( improvised
ornamentation ) * FE T HIELMEOBIEN R BBAEAETZE - {Fii%E
HE L RPN RIS EE B - BRI T R - WRME 2R T
o (FEEEEA S EIEEAGBRIER LTS o ARt B T HMRME
YR B EE - B TERES o

SEREEITTIE - KB LU T A
— ~ The appoggiatura family
- » The shake family
= ~ The division family
74 ~ Compound ornaments

BRAENG B AR B E AR R T o

“The Appoggiatura Family”
"aa, ’

(BT LRTEESHM) ( { The New Grove Dictionary of Music and
Musicians } ) ¥ “ The appoggiatura family ” Fi FEIEFRE *

In principle, this group comprises those ornamental notes that ‘lean’

(the Italian verb is appoggiare) on the following, so-called ‘main’ note,

which is written in normal notation.

A BEARJEIE(E “lean” 4% “appoggiatura” (B THE, - HEMY) -

TS, REFSE - BRIBTREE  EERFWOT
—« The indeterminate appoggiatura ( TRiEE THE, - BREREERE
BEEER » MEZTIRBHABEERSETHEME - )
~— -~ The Long appoggiatura ( & & &,y )
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H#HA

= ~ Unwritten appoggiatura ( REEBAR T&HEF, » BHEEEEEKAS
BIFFSE » MTEEBIERERINGERAT o AR EIEHEET » EXRE
h TEEL c BERE LAEEMBERER o )
P9 ~ The Short appoggiatura ( 2 "&&, ° )
Z ~ Post Baroque appoggiatura ( BTG T&HS, )
7% ~ The double appoggiatura ( # T&&, )
+ ~ The slide (& "&&1 )
J\ ~ The simultaneous appoggiatura ( "EE, X9 "HF, » Bk &
B BEAEEXFHEFRRER - )
7L~ The passing appoggiatura ( 38 ™&&, )
+ ~ Acciaccatura (% ) [ HFERE THBEL N TEE WE - EERS TE
BE, B TE, ALl %EES TEHEEs o
SELETEEES TEE) RESBINSEERMES - R ARFEBRGESTA
ETFBBR - MBEHER mRMNE "TTHNEERT. @ ERBERBRBARENE s X
M IEE R TES)  ERFITHREMG EHEETE - J.S. Bk -
C.PE. Eif ~ Bfl4r - BESFIFEKL "HE) - BAEHHERZE -

“The Shake Family”
WwE, |

“ Shake” & TETFTAGWRERS), BHERE > FsE "B, » KRJEREH &
5 - B - #E8 - HEETRFBA R c EEEHZHME > “shake” BEFH tremolo, vibra-
to, trill, mordent BN FAHFRRFRA - BiE#BELRBOPZRRE IR, ~ B
B, 5 "ERE), - FARERL -

— ~ Tremolo (&) :#iEH "HE, 1 "EE) WE - EEGH » B
LRI %%’%ﬁiﬁ@*@%%aﬂﬁ ; BIEREREE - RIASHEEE ok
FAREE - REWIEE o B ST tremolo * X EROHEFSTEMK
L3R EIERED - ZEE RS ER ERIBR N FHIESEE o L AT R » tremolo EX
TERS TEWEETS, - KER "AEHEE, -

~ Vibrato (&) g H "8, ~ "EY%) ~ TREL, ~ "TE®, ™M

f& - FE L ESEBFANKER  UFiFkEx L EgmELEH —&

MM EEEE  REZES "85k & &R, -

Trill (&) :F:#HF "HE 0 "BE) mE - EfGHEEREN

PESTROBTRELEER » B XM “shake” o HREEIKE

FRARNR_ESHTEHRE > & TUEREES "TRECEIRE, c MR

& » {EATE “tremolo” BIHEE "ZFEHE, 7

“Trill” B9 FEEIR % » AR BARRENR ~ MEMTEMERTME -

[l

[1]
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18 BER R ~ P AT ~ b~ KHA - SR - REBRIR LRSI
B9 “erill” A BARH > FEAFGEREE  HESHEEZPENE
2o

PO ~ Mordent ( #) w32 F THE, 0 TEE R - ERHEEENER -
“mordent” L FREER BT, » KEEREBERMKASRZ KN -
“Mordent” # “upper” ( k) F0 “lower” ( F ) W > M TFHEE) X
# “inverted mordent” ( GHET, ) o “HF " BB CPE. EHit—
LABFEEHERER » — /ABBEM “Schnell” » &M “Prall-triller” ©

“The Division Family”

MEFEE, |

E=r *“ Division” A T#4,; SREHAKSHEE » £REMF L EESTRE
ERGAET SRR WTFIRESEHEFOEME

— + Passing note ( ) ! —REZS BEF, - KEAF & "HERK
B, ( “accented” ) ~ T35/ E, ( “unaccented” ) LLK "THH
BT, ( “free” ) =M o

=~ Changing note ( &) ! —##3ER "H®E, > IRA “Nota Cambiata”
(FBHRE, ) o

=~ Theturn (3£ ) : hEH "EF, B LEF, Al ESEEMHT R
S LA BEE 8 o SUERERMENER © TEHE, LFE
-

P9 ~ Broken notes ( # ) ! fJRAFFE - (BEtiEEE T A EBRK
% FEEEA Y5, SE E—NERSTWELSEKRIES - BEE
—ENETEE - EEAFRE—-ESHEEE  FXEEYSHIE - B
# “broken chords” 32 5 #@F05%, -+ #& “broken notes” T[ER 4

Bl °

F > Arpeggio (%) ! —I5ES TEE,  MRGBERRITE -

“Compound Ornaments”

TR E

FisE THEEETE, RIERERMSHESHH H Ed & THENT, 9BR -
i
— T, B TESry > TREXCERS) N THE ARG
( Appoggiatura with mordent, trill or turn )
—~ TEE, B TRETEET) MRS o ( Turn with trill )
= eEmR i, B TEHEEM AEE o ( Double cadence with double
relish )
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barEgEE SR T TEEL ~ TEEL - HATL - THEEREME. SVURKE
SHBTE  FEEEBEAM—LTRHGER - HE » BELOTLFETRLF
B9 ARESTTHEME AL - —NBRPHFNE PN A B » RSB L S B B 09 3055 B o &
B> WIS EAEE L BRIESC S B~ B~ BRI - EAEEIF L KLT
O~ PEAKERIL ~ L~ A~ FIMEE > KRR EEERERAER
BRREREA IR o BEAR AN - FRAPTE BRE SRS LA AL - HET
WE o ATBIBEE M ERRELES > REERY BB - BB HEETEE
‘EfipgthaEag -

BEHLEMBTOAT - EEBR R BEEHRF > UHAREGHTTLUWHT -
BKIE ©
—NARFENLH=H

2EEH
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