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Chinese Music History

A. Qing Dynasty

“The Institutionalization of Manchu Dance as Ritual Music in the 18th Century
Manchu Court” in The Second International Council for Asian Music - a’ak .
yayue . nha nhac - The National Center for Korean Traditional Performing Arts,
Seoul, Korea, 1997:255-299.
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China” Hong Kong Cultural Studies Bulletin, the Programme for Hong Kong
Cultural Studies, CUHK, 1998, no. 8-9: 84-91.
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Review on Sheila Melvin and Jindong Cai’s Rhapsody in Red: How Western
Classical Music Became Chinese in The China Journal, Australia, January 2006:
227-229.
“The Cultural Negotiation in the Rituals of The 1997 Hong Kong Reunion with
China.” Journal of Ritual Studies, 2005: 19 (1): 1-8.

C. Instrumental Music

Yu Siu Wah & Kenji Masuyama, “The National Style of the ‘Butterfly Lovers’
Violin Concerto” Ongaku Geijusu (Musical Art), 1979, Tokyo: No. 9: 37-9. £ ©
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Kenji Masuyama & Yu Siu Wah, “Chinese Bowed Lutes” Kikan Hougagu
(National Music Quarterly) 1980, Tokyo: No0.22: 73-80. #{ i Fip ~ & > & «¥¢
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“Seminar on Chinese Large Instrumental Ensemble Music Held in Hong Kong”
ACMR Reports, Spring 1997, Association for Chinese Music Research, University
of Pittsburgh, 38-41.
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Review on Alan Thrasher’s Chinese Musical Instruments, in The International
Council of Traditional Music Yearbook, 2003: 208-210.
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“The Concept of Hugin (barbarian lutes): The Chinese Way of Imagining the
Others” in the Exhibition of The Second Hugin Festival Hong Kong, Cultural
Centre lobby, The Hong Kong Chinese Orchestra, 25/5 - 7/6/2009.
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D. Compositional Techniques of Chinese Music
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“Interaction or Cultural Displacement? Some Trends in Chinese Music of the Past
Century” in Changing Values of Music: In Search of New Creativity, The Korean
National Commission for UNESCO, 2000: 241-258.

“Two Practices Confused in One Composition: Tan Dun’s Symphony 1997:
Heaven, Earth, Man,” in Frederick Lau & Yoyoi U. Everett ed., Locating East Asia
in Western Art Music, Middletown: Wesleyan University Press, 2004: 57-71.
Review on Barbara Mittler’s Dangerous Tunes: The Politics of Chinese Music in
Hong Kong, Taiwan and the People’s Republic of China since 1949. Wisebaden:
Harrassowitz Verlag, 1997 in The World of Music 43 (2+3), Berlin: Verlag fur
Wissenschaft und Bildung, 2002: 255-257.

“The Fish Bites Its Tail in Sun Wenming’s Liu Bo Qu” in Helen Woo ed. & comp.,
New Music in China and The C.C. Liu Collection at the University of Hong Kong.
Hong Kong University Press, 2005:31-46.
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Music of Hong Kong
A. Hong Kong Music Culture
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8. “The Cultural Negotiation in the Rituals of the 1997 Hong Kong Reunion with
China” Journal of Ritual Studies 19 (1): Pittsburgh: Pittsburgh University, 2005:
47-54.
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of Theatre Critics (IATC), 2005.
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B. Cantonese Opera

1. “Creativity in Musical Adaptation: A Hakka Zither Melody in a Cantonese Opera”
in Bell Yung and Joseph S.C. Lam ed., Themes and Variations: Writings on Music
in Honor of Rulan Chao Pian. Dept. of Music, Harvard University and Institute of
Chinese Studies, The Chinese University of Hong Kong, 1994: 111-144.

2. “Ef s ERF A 2% R B2 % Asian Music with Special Reference
to China and India - Music symposia of 34th ICANAS (1993), University of Hong
Kong, Centre of Asian Studies, 1997: 245-272.
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C. Miscellaneous
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Kenji Masuyama & Yu Siu Wah, “Chinese Music & Music Publications” Ongaku
Geijusu (Musical Art), 1980, Tokyo: No.4: 48-54. 3 L Fis ~ &5 & 79 R #
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“Blbllography of Works by Rulan Chao Pian” in Bell Yung and Joseph S.C. Lam
ed., Themes and Variations: Writings on Music in Honor of Rulan Chao Pian. Dept.
of Music, Harvard University and Institute of Chinese Studies, The Chinese
University of Hong Kong, 1994: 352-357.
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“World Music CD-Rom for Undergraduate Teaching (China),” 3 disks featuring
265 pages of text, 97 photographs with captions, 101 audio files and 2 video files,
with song texts, audio information and bibliography, Music Departments of HKU
& CUHK, funded by a UGC held Teaching Development Grant (TDG), December,
2001.

Review on Andrew Jones Yellow Music: Media Culture and Colonial Modernity in
the Chinese Jazz Age, in The China Review, Hong Kong: CUHK Press, 2002 Fall,
\ol. 2, no.2: 144-147.
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“The Chinese Music Archive as a Musical Bridge” in Asian Musicology, Vol. 12,
Geong Gi, Korea: Council for Asian Musicology, 2008: 125-130.
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Conference Papers and Invited Lectures

10.

11.

12.

13.

“Mongolian Music Preserved in a Qing Dynasty Music Treatise” the Panel “China
and its neighbour: Musical Interaction and its Non-Musical Implications™ at the
annual meeting of the Association for Asian Studies (AAS),Washington, D.C.,
March 1992.
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“The Chinese and Mongolian Aspects in the 18th century Manchu Court Music”
Vancouver, ACMR annual meeting, Toronto, November 1996.
“The Institutionalization of Manchu Dance as Ritual Music in the 18th Century
Manchu Court” at the Second International Council for Asian Music - a’ak . yayue .
nha nhac. Seoul, May 1997.
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“The Political Symbols of Tan Dun’s Symphony 1997” at the ACMR Annual
Meeting, Pittsburgh, November 1997.
“The Revitalization of Imperial Symbols in the 1997 Reunion of Hong Kong with
China” at the 4th International Conference on Cultural Criticism, New Cultural
Imaginaries, Cosmopolitan Sensibilities & Alternative Modernities in the
Pan-Asian Context, CUHK, January 1998.
“Emperor Kangxi’s Understanding of the Yellow Bell Concept and Its Influence on
Qing Court Music” at the 4th Conference of the Asia-Pacific Society for
Ethnomusicology, Taipei, January 1998.
“Cultural Negotiation in the Televised Musical Shows Celebrating the 1997
Reunion of Hong Kong and China” at the annual meeting of the Association for
Asian Studies (AAS), Boston, January 1999.
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“The use and meaning of bell chimes in ancient China and their application in
modern Chinese music and society,” in “Ancient Instruments, New Music” Chinese
Music Symposium at the Freer Gallery of Art and Arthur M. Sackler Gallery,
Smithsonian, Washington D.C., 16th September, 2000.

“Identity in the Cantonese Opera of Hong Kong,” paper presented at the 2001
Pacific Neighborhood Consortium Annual Conference at City University of Hong
Kong, January 2001.
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“The Cultural functions of Shaw Brothers: Huang Mei Diao Movies of the 60s and
70s” at the “Shaw Brothers Enterprise and Asian Urban Culture” Interdisciplinary
Studies and Cross-regional comparisons International Conference, The National
University of Singapore, July 2001.

“Movie-Making in South East Asia: the Case of Shaw Enterprise” At An
International Symposium on: Contemporary (East) Asian popular culture: current
Developments, Lingnan University Hong Kong, October 2001.

g @]i;i;f.fb:q‘ BAHR BT Y AT A BES T LB PR b (f
e g ) 0 2001 117 -

“The Music Used in Some Shaw Brothers’ Mandarin Movies: the case of “The
Little Lark Xiao Yunque ‘|- £ & (1965)” at The 2nd Conference on the Shaw
Brothers on the International Movie Stage, Department of Cinema & Television,
Hong Kong Baptist University, May 2002.

“Constructing Liupai of Chinese Solo Instrumental Music” at the 48th Annual
Meeting of the Society of Ethnomusicology, November 2003, Miami, Florida.
“Traditional Creativity and the concept of pu in Cantonese narrative singing nanyin
in Hong Kong: A Participant-observer’s perspective” at the annual meeting of the
International Council of Traditional Music (ICTM), Fuzhou, January 2004.
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36.

37.

38.

39.

40.

“The Use of National anthem of the PRC in the pre and post 1997 Hong Kong
Popular Culture” at the 49th Annual Meeting of the Society of Ethnomusicology,
November 2004, Tucson, Arizona.

“R B AT w B AL € discussant of a seminar on the Chinese zither gin, Centre
of Chinese Civilization, Hong Kong City University , 17" September, 2005.
“Creativity in Chinese music” research seminars at the music department of the
University of Hong Kong, September, 2005.

CEREREFT 2 A 21 U 20054 v HFREE T E 0 F s
5 @ & 2005% 11" , a paper on the gongche notation used by the Uyghurs of
the Qing dynasty, at the 2005 International Seminar of East Asian Ancient Music
Notations held at the Shanghai Conservatory of Music, November 2005.

“Two different ways of Sinicisation of the violin in 20th century China” at the 50th
Annual Meeting of the Society of Ethnomusicology, November, 2005, Atlanta.
“Identity, Culture & Politics of East Asia,” organizer and moderator of an
interdisciplinary forum at Emory University, Atlanta, USA, 11" November, 2005.
“Such are the Fading Sounds: Music & Politics of Hong Kong” lecture at Emory
University, Atlanta, USA, 14™ November, 2005.

“RIFEPF R B R b 4k ohg #4R” (Mandarin Pop and Cantonese
Music: Hong Kong Connection with Shanghai in Music” lecture at Centre of Asian
Studies, Hong Kong University, 17" January 2006.

“tod g or gk B g 2 Y FT Y 2 & A The Artistry of Gender
Switching in Chinese Opera, speaker at the symposium presented by the Hong
Kong Arts Festival, at the Hong Kong Commercial Press, Star House, 19"
February, 2006.

“Folksong” in the Chinese context: historical and contemporary perspectives of
caifeng: “folksong” collecting, editing and publishing” at the International
Conference on the preservation and promotion of folksong in contemporary
Society, March 29-31, 2006 Hanoi, Vietnam.

“Negotiating Modernity in the musical films of MPGI and Shaws: the visual and
aural dimensions” paper presented with Li Siu-Leung (Lingnan University) at an
Interdisciplinary Symposium organized by the Dept. of Comparative Literature and
the Dept. of Music , the Centre of Asian Studies, at HKU, 22nd April, 2006.
“When both Chinese and Western music are no longer ‘Classics’: Teaching
Chinese Music in Post-colonial Hong Kong,” at the Pre-Conference Symposium
“’Whose Asia-Pacific?’: Representation and Presentation in Ethnomusicology,” at
the 51st Annual Meeting of the Society of Ethnomusicology, November, 2006,
Honolulu, Hawaii.
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47.

48.

“Folksong” in the Chinese context: Historical and Contemporary perspectives of
caifeng: “Folksong” Collecting, Editing and Publishing,” at the 51st Annual
Meeting of the Society of Ethnomusicology, November 2006, Honolulu, Hawaii.
"Visual and Aural Representation of the Cross-dressed Image: Anita Mui Yim
Fong's Performance in the Movie Rouge™ at the Annual Conference of Chinese
Oral Performance Literature (CHINOPERL), in conjunction with AAS, March 22,
2007, Boston.

"The Images and Sound of Cantonese Narrative Singing nanyin as re-presented in
Hong Kong Popular culture, " paper presented in the international conference on
Hong Kong Culture: Word and Image, The University of Hong Kong, 6th
December, 2007.

"The Cultural Negotiation in the Rituals of 1997 Hong Kong Reunion with China
BAETFTRGD Y Y p A" BT R S F | #F k Tth
March 2008.

"Manchu dance at ritual occasions of the Qing Court” CHIME Conference at Bard
College, Upstate New York, 18th October 2008.

"The function of non-Chinese dance in the Chinese court: from the Jurchens to the
Manchus, " Silkworm Talks in Early East Asian Musics, University of Arkansas,
21st October 2008.

"One Instrument, Two Kinds of Response: The Western Violin in China, " East
Meets West: International Conference in Music, Sino-Western Musical
Relations/Intersections/Representations, Hong Kong Baptist University, 16th April,
2009.
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