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Twentieth-Century China, The Routledge Film Music 
Sourcebook, Reading Chinese Music and Beyond, Ars 
Lyrica, and Atlantic Studies. Currently, she is 
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The archive of colonial Shanghai, since its openings in the 1980s, has afforded a series of new studies on 
the cultural history of Chinese modernity in the interwar period. While those studies fruitfully illuminate 
the modern Chinese conditions of literature, art, and film, music calls for archival techniques and 
analytical strategies that are unique. Discursive, reportorial, advertising, organizational, visual, 
notational, and sound data are all important sources to create a musical ethnography of the city. 
Between digging historical data and reading their musical and cultural revelations, conducting 
interviews with local seniors is a useful part of my archival research. Finding a narrative that addresses 
particular Chinese musical experience within global flow of Western musical technology and practices is 
the goal. The theme issue, examining China vis-à-vis the colonial West, is a familiar one. But what so new 
to offer in the narrative, as it has developed, is the internally divided complexity of the Chinese musical 
world. This particular sociological perspective, which engages both Westernized and defensive music 
advocacies in the Shanghai archive, productively leads a search of how “music” emerged as a new 
practice field in Chinese modernity. The presentation reflects on my archival experience. 


