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Tutorial section: Assessment briefing
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Riley, Jo. “Shenfen (Identity)” , “Yuan (Round)”in Chinese Theatre and the Actor in
Performance. Cambridge, U.K. ; New York : Cambridge University Press, 1997.
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Li, Siu Leung, “Aesthetics and Politics of the Performing Body: Female Scholar and
Male Queen” . In Cross-Dressing in Chinese Opera. Hong Kong: HKU Press, 2003,
p. 173-190.

Jiang, Jin. “Patrons and Patronage,” Women Playing Men: Yue Opera and Social
Change in Twentieth-century Shanghai. Seattle: University of Washington Press,
20009.

Tse, P. (2021). Performing androgyny: cross-dressing actresses, fandom, and
queer sensibility in Hong Kong Cantonese opera. Inter-Asia Cultural Studies,
22(2), 139-157.
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Ma Haili, “Which Market to Serve? Party-State or Audience?, ” Urban Politics and
Cultural Capital The Case of Chinese Opera. Pp.59-75.
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Wong, Katherine Ki Tak. “An Ethnomusicological Understanding of the Street
Performance of Cantonese Opera (Jie Dang) in Hong Kong.” The Journal of
musicological research 35.2 (2016): 100-112.
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Tse, Priscilla. “Performing Androgyny: Cross-Dressing Actresses, Fandom, and

Queer Sensibility in Hong Kong Cantonese Opera.” Inter-Asia cultural studies 22.2
(2021): 139-157.
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Tse, Priscilla. “*One Opera, Two Nationalisms’: Negotiating Hong Kong Identity and
Chinese Nationalism in Cantonese Opera.” Asian theatre journal 40.2 (2023): 381-
402.
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Chung, Fanny Ming-Yan. “Utilising Technology as a Transmission Strategy in
Intangible Cultural Heritage: The Case of Cantonese Opera Performances.”
International journal of heritage studies : IJHS 30.2 (2024): 210-225.
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Li, Siu Leung, “Aesthetics and Politics of the Performing Body: Female Scholar and
Male Queen” . In Cross-Dressing in Chinese Opera. Hong Kong: HKU Press, 2003,
p. 173-190.

Wichmann, Elizabeth. “Traditional theater in contemporary China”, in Mackerras,
Colin(ed.). Chinese Theater: From Its Origins To The Present Day. Honolulu :
University of Hawaii Press, 1983.

Tse, Priscilla. “*One Opera, Two Nationalisms’: Negotiating Hong Kong lIdentity and
Chinese Nationalism in Cantonese Opera.” Asian theatre journal 40.2 (2023): 381-402.
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Bial, Henry. The Performance Studies Reader. London ; Routledge, 2004.

Siu Wang-Ngai & Peter Lovrick, Chinese Opera: Stories and Images, Seattle:
University of Washington Press, 1997.

Siu Wang-Ngai & Peter Lovrick, Chinese Opera: The Actor’s Craft, Hong Kong: HKU
Press, 2013.

Liu, April. Divine Threads : The Visual and Material Culture of Cantonese Opera.
Vancouver, 2019.



Thorpe, Ashley. Performing China on the London Stage: Chinese Opera and Global
Power, 1759-2008. London: Palgrave Macmillan UK, 2016.
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Academic honesty and plagiarism

Attention is drawn to University policy and regulations on honesty in academic work, and to
the disciplinary guidelines and procedures applicable to breaches of such policy and
regulations. Details may be found at http://www.cuhk.edu.hk/policy/academichonesty/.

With each assignment, students will be required to submit a signed declaration that they are
aware of these policies, regulations, guidelines and procedures.

¢ In the case of group projects, all members of the group should be asked to sign the
declaration, each of whom is responsible and liable to disciplinary actions, irrespective
of whether he/she has signed the declaration and whether he/she has contributed,
directly or indirectly, to the problematic contents.

e For assignments in the form of a computer-generated document that is principally text-
based and submitted via VeriGuide, the statement, in the form of a receipt, will be
issued by the system upon students’ uploading of the soft copy of the assignment.

o Students are fully aware that their work may be investigated by Al content detection


http://www.cuhk.edu.hk/policy/academichonesty/
http://www.cuhk.edu.hk/policy/academichonesty/Eng_htm_files_(2013-14)/declaration_en.doc

software to determine originality.

e Students are fully aware of the Al approach(es) adopted in the course. In the case
where some Al tools are allowed, students have made proper acknowledgment and
citations as suggested by the course teacher.

Assignments without a properly signed declaration will not be graded by teachers.
Only the final version of the assignment should be submitted via VeriGuide.

The submission of a piece of work, or a part of a piece of work, for more than one purpose
(e.g. to satisfy the requirements in two different courses) without declaration to this effect
shall be regarded as having committed undeclared multiple submissions. It is common and
acceptable to reuse a turn of phrase or a sentence or two from one’s own work; but wholesale
reuse is problematic. In any case, agreement from the course teacher(s) concerned should be
obtained prior to the submission of the piece of work.

The copyright of the teaching materials, including lecture notes, assignments and examination
questions, etc., produced by staff members/ teachers of The Chinese University of Hong Kong
(CUHK) belongs to CUHK. Students may download the teaching materials produced by the
staff members/ teachers from the Learning Management Systems, e.g. Blackboard, adopted
by CUHK for their own educational use, but shall not distribute/ share/ copy the materials to
a third-party without seeking prior permission from the staff members/ teachers concerned.

All use of Al tools is prohibited in assignments and assessment tasks

For assignments and assessment tasks that count towards the final course grades, students are
not allowed to submit work which is produced with the collaboration of or supported by the
use of any generative Al tools (e.g. ChatGPT)*.

Any breach of the regulations will be considered an act of academic dishonesty and will be
handled according to the University’s Procedures for Handling Cases of Academic Dishonesty.

In case of queries, students should seek advice from the course teacher.



