CURE 4033 (1* Term, 2025-26)

Documentary Studies: Theories and Practices

DRAFT VERSION

Time: 9:30am-12:15pm, Wed.
Classroom: KKB 310

Teacher: Dr. Li Tiecheng
Office Hour: Tue 10:00am-12:00pm
Office: KKB 313

Description:

The course explores the history and basic theory of documentary film. General concepts,
aesthetics, ethics, and different forms of documentary will be introduced to develop
students’ critical understanding and appreciation of the documentary form through
lectures, screenings, workshops, and hands-on practice. Students will learn how to use
this visual medium innovatively to discover, comprehend, and represent social and
cultural phenomena in daily life. Students are required to analyze in depth a topic of
their choice, find problems related to it and research them, design visual methods
individually and collectively by brainstorming and team-working, and finally, produce a
documentary film at the end of the semester. The learning tasks include defining goals
and identifying the audience, researching content, formulating strategies/action plans,
amassing resources, employing visual techniques including interviewing, on-location
shooting, post-production editing, and developing deliverables. The ultimate aim is to
help students develop enterprising skills, such as creativity, initiative, perseverance,
self-confidence, judgment, and networking, and to transfer this educational experience
into social relevance as they confront the complexities of global reality.

Learning Outcomes:

* To equip students with general knowledge of documentary film concepts and history.

* To analyze the close connection between history and culture in documentary films.

* To apply knowledge and technical skills in producing students' documentaries.

* To develop students' ability of critical thinking.

* To use digital media as a tool in research and as a method of presenting research outcomes.
* To improve students' collaborative skills during teamwork and filmmaking.



Learning Activities

* Lecture

* Discussion in class / with the professional filmmakers
* Screening and talk

* Workshop

* Hands-on practice

* Field trip and interview

* Group project

* Film festival visiting

COURSE CONTENT & SCHEDULE

Week 1. Sep 3

Introduction to the course

(1) How Can We Define Documentary Film?

(2) Students’ Self-introduction

(3) Workshop 1: Knowing Cameras and other Equipment
a. How to develop an idea and research before shooting

b. How to operate cameras

c. Shooting practice

Films:

1. The early works of The Lumiere Brother.

2. Robert J. Flaherty, Nanook of the North (1922)

3. Clips of Michael Moore’s films.

Reading:

1. Kevin J. Lindenmuth, “Finding a Subject and Style,” in The Documentary
Moviemaking Course (London: Methuen Drama, 2010), pp. 8-39

SRl ZhE: A RAROM I HRME/ME (EREHR A EERY, NMEH
CUEHA AT B A I B8R, 9 H 16 H 10pm T _I- f#Blackboard)

Week 2. Sep 10

History and Theory of world documentary 1:
(1) Six Types/modes of documentary

(2) Elements of Documentaries

(3) What should we prepare before shooting

Films:

1. Leni Riefenstahl, Triumph of the Will (1935)

2. Walter Ruttmann: Berlin: Symphony of a Great City (1927)
3. John Grierson, Drifers (1929)

Readings:



1. Bill Nichols. What Gives Documentary Film a Voice of Their Own, in Introduction to
Documentary, 67-93. Bloomington, Ind. : Indiana University Press, 2010.

2. Michael Rabiger, “Camera,” in Directing the Documentary (New York and London:
Focal Press, 2015), pp.173-198

Week 3. Sep 17

History and Theory of world documentary 2:
Cine-eyes Theory.

PR TBRESE 1, AT /NHAIC

Films:
1. Dziga Vertov, Man With A Movie Camera (1927)
2. Alain Resnais, Night and Fog (1955)

Readings:
1. Dai Vaughan, Lewis Jacobs ed.. Man with a Movie Camera, in The
Documentary Tradition, 53-59. New York: W. W. Norton, 1979.
2. William Rothman, Night and Fog, in Documentary Film Classics, 39-68. New York:
Cambridge University Press, 1997.
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Week 4. Sep 24

Workshop 2: Sound Recording

1. Introduction to Sound Production Equipment
2. Documentary Sound Recording Technology
3. Working with Adobe Premiere

Week 5. Oct 1
Holiday No Class

Week 6. Oct 8

Workshop 3: Documentary Interview

Films:

L SRE, (7 —RERFIUIEED (2010)

2. Errol Morris, The Thin Blue Line (1988)

3. Chang Weihua (YL{%#£), The Right Thing(J%3%) (2008)

4. Du Haibin, 7428 (2009)

Reading:

Ann Gray, “Location Instances and Generating Material” in Research Practice for
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Cultural Studies: Ethnographic Methods and Lived Cultures. (London; Thousand Oaks;
New Delhi: SAGE, 2003). 79-106
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Week 7. Oct 15 (Could be an online class, TBC)

History and Theory of world documentary 3

Classic Works 3: The Theories of Cinéma vérité & Direct Cinema
Films:

1. Edgar Morin, Jean Rouch, Chronicle of a Summer (1961)

2. Robert Drew, Crisis: Behind a Presidential Commitment (1963)

3. Ju Anqi, There's a Strong Wind in Beijing (7L 5 HTE TR K) (1999)

Reading:
Ellen Freyer, Lewis Jacobs ed.. Chronicle of a Summer—Ten Years After, in The
Documentary Tradition, 437-443. New York: W. W. Norton, 1979.

Week 8. Oct 22

How to structure the documentary.
1. Opening and Ending

2. Editing Conceptions

SAEIUESE S ¢ WS\ T
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Week 9. Oct 29
Holiday No Class

Week 10. Nov 5

Workshop 4: Editing

1. Editing Technology.

2. Working with Adobe Premiere

Readings:
Alan Rosenthal, “Editing,” in Writing, Directing, and Producing Documentary Films
and Videos (Carbondale: Southern Illinois University Press, 2002), pp. 199-218

Week 11. Nov 12
Proposal Presentation
Each group will present their proposals and discuss with the class.
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R JESEe, DNAHMEATIEH Y (ppt+iE ) +F=AMHEE (AR Smin)
B3 7 %HE: Rough Cut (/MHIEZE) 12min LLIN AT BT AR
11 A 25 H 10pm #_% Blackboard

Week 12. Nov 19

Documentary of Taiwan & Hong Kong

Course Consultation

Films:

1. Wou Yifeng (5% Z.1&), Moon Children (/7 717 #)(1990)

2. Yang Lizhou (# 71M), The Long Goodbye (#4185 H##7£)(2011)
3. Chang Weihua (JT.f% %), The Right Thing (&) (2008)

4. Huang Hui-Chen (352{H) Small Talk (/H##/75) (2016)

5. Tammy Cheung (5RHL), Secondary School ("4 (2002)

6. Cheung King-Wai (5R#&84%), KJ: Music and Life (&34 A 4£) (2009)

Reading:

1. MORM, BB 7R ST ERHRAR, 2012

2. 5REFE, #E (Bsther M. K. Cheung ed. & written), 47 & 7 KI5 HF— ik
AT, F1E 78 & NI M7 522 (In Pursuit of Independent Visions in Hong Kong
Cinema), 97-107. Hong Kong: Joint Publishing Co. Ltd.,2010

Week 13 Nov. 26
Rough Cut Discussion

GEELE S G R

YESE 8 Z4l: Final Cut (NAHIEZE) 15min DLIN BT
Ee 9 22l SRfEskss (EAMEZE) A/JA 2000

Week 15. Dec 10
Submission: Dec 10, 10pm
Practice 6-3 Final Work (/0-20min documentary, by group)




Assessment :

- Attendance and participation and in-class exercises 15 %
PRERE (40%)

-fEZE 1 5348 (1.5min {EA) 10%
- 1E5E 2: B (3-5min /)Nl) 10%
- VB2 3: bt (VN 5%
- B3 4 TAEHEE (WMD) 5%
- RS P BIZE A4S (3-5min /) 10%
HIARIEE (30%)

- VB2 6: IJHH s+ MU (Smin/NH) 10%
- VB3 7 SRR A B (10min ZNGH) 10%
- VB2 8: SRARHARAD /1 £ (20min LYY, /]N6HD) 10%
SRS (15%)

- VB2 9: B (2000 LA L, A 15%
Production Rubric:

Items excellent | Good | Fair | Poor | Incomplete
The characters and conflict were 20 16 12 8 0

well introduced.

The image is excellent quality, 20 16 12 8 0

and the story flows well.

The structure and editing, 20 16 12 8 0
including transitions and cuts are

well executed.

Sound additions and music were 20 16 12 8 0

well planned and enhance the

video.

The documentary explores the 20 16 12 8 0

social problems well with deep

critical thinking.

Total 100 81 60 40 0




Selected Reference:

* Barnouw, Erik(ed). Documentary: A History of the Non-Fiction Film. New York:
Oxford University Press, 1993.

* Barsam, Richard Meran. Nonfiction Film: A Critical History. Bloomington: Indiana
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* Bernard, Curran Sheila. Documentary Storytelling for Film and Videomakers.
Burlington, MA: Focal Press, 2004.

* Corner, John. The art of record: a critical introduction to documentary. New York:
Manchester University Press,1996.

* Liz Stubbs, Documentary Filmmakers Speak, Allworth Press, 2002.

* Patricia Aufderheide, Documentary Film: A Very Short Introduction, Oxford
University Press, 2007.

* Rabiger, Michael. Directing the Documentary. Burlington, MA: Focal Press/Elsevier,
20009.

* Robert Coles, Doing Documentary Work, Oxford, 1997.

* Sturken, Marita, Cartwright, Lisa. Practices of Looking: An Introduction to Visual
Culture. New York: Oxford University Press, 2009.



Honesty in Academic Work: A Guide for Students and Teachers

The Chinese University of Hong Kong places very high importance on honesty in
academic work submitted by students, and adopts a policy of zero tolerance on
cheating and plagiarism. Any related offence will lead to disciplinary action including
termination of studies at the University. All student assignments in undergraduate and
postgraduate programmes should be submitted via VeriGuide with effect from
September 2008: https://veriguide2.cse.cuhk.edu.hk/cuhk/

Although cases of cheating or plagiarism are rare at the University, everyone should
make himself/herself familiar with the content of this website and thereby help avoid
any practice that would not be acceptable.

Section 1 What is plagiarism
http://www.cuhk.edu.hk/policy/academichonesty/p01.htm

Section 2 Proper use of source material
http://www.cuhk.edu.hk/policy/academichonesty/p02.htm

Section 3 Citation styles
http://www.cuhk.edu.hk/policy/academichonesty/p03.htm

Section 4 Plagiarism and copyright violation
http://www.cuhk.edu.hk/policy/academichonesty/p04.htm

Section 5 CUHK regulations on honesty in academic work
http://www.cuhk.edu.hk/policy/academichonesty/p05.htm

Section 6 CUHK disciplinary guidelines and procedures
http://www.cuhk.edu.hk/policy/academichonesty/p06.htm

Section 7 Guide for teachers and departments
http://www.cuhk.edu.hk/policy/academichonesty/p07.htm

Section 8 Recommended material to be included in course outlines
http://www.cuhk.edu.hk/policy/academichonesty/p08.htm

Section 9 Electronic submission of assignments via VeriGuide
http://www.cuhk.edu.hk/policy/academichonesty/p09.htm

Section 10 Declaration to be included in assignments
http://www.cuhk.edu.hk/policy/academichonesty/p10.htm
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