
Course Code:  

CURE 3015  
 
Course Title:  

Special Topics in Public Humanities Workshop:  
How Can Contemporary Art Intervene in Society? (Painting / Concept / 
Action) 
當代藝術如何介入社會？(繪畫／概念／行動) 
 
Course Teacher:  

Mr Pak Sheung Chuen 

 
 
 
Time and Venue:  Wednesday 2:30-5:15pm? 
Medium of Instruction: Cantonese (supplemented by Mandarin) 
Class Size: 50 students (Max) 
 
 
Course Overview: 
This course is designed around the framework of my three core creative elements—"Painting, 
Concept, Action"—aiming to explore diverse pathways through which contemporary art 
intervenes in society. We will start from "Painting," using sketching as a medium to observe and 
connect with the community. We will then learn about the power of "Concept," extracting 
methodologies from daily life and analyzing examples from the "Sunday Ming Pao" to 
understand how social current affairs can be transformed into creative projects. Finally, we will 
implement "Action" through direct practice in locations such as Mong Kok and Pok Fu Lam 
Village, experiencing how art can stimulate dialogue and participation. Through artist lectures, 
workshops, and on-site creation, the course guides students to contemplate the social role of the 
artist. It also explores how innovative cases, like the Staring Contest, can be transformed into 
sustainable social services. We will move from concept to practice, learning to re-examine the 
individual, daily life, and society from the perspective of contemporary art. 
 
Learning Outcomes:​
Upon completion of this course, students will be able to: 

1.​ Master the creative approach of contemporary artists: Observation > Contemplation > 
Action. 

2.​ Experience using different artistic forms to intervene in society: Painting, Concept, 
Action. 

3.​ Utilize "Idea Sculpture" to extract concepts from daily life and plan them into concrete 
artistic actions. 

4.​ Re-enact artists' actions to experience and contemplate their underlying meanings. 
5.​ [Analyze/Study] numerous examples of creations, exhibitions, and social actions by local 

and international contemporary artists. 
6.​ Visit important art and cultural institutions and engage in face-to-face dialogue with 

relevant individuals. 
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Learning Activities: 
1. Lectures 
2. Workshops 
3. Exhibition 
 
 
Weekly Schedule 

Week Date Content Speaker(s) 

1 7/1 

 
How to Look at Contemporary Art? 

 
a. Lecture: "How to Look at Contemporary Art?" Using works by 

Kuang-Yu Tsui, Koki Tanaka, and Pak Sheung Chuen as examples, we 
will practice how to look at contemporary art together. Through 
direct description, developing personal aesthetics, and analyzing 

the artist's creative intent—three steps to enter the core of the 
work. (20+20+20 mins) 

 
b. Workshop: Introducing the work of artist Tom Friedman, 

exploring how to use everyday objects in creation to broaden our 
imagination of the everyday. Using his work as an example, conduct 

the "Twenty-Minute Looking Exercise." (30+30+30 mins) 
 

#ContemporaryArt 
 

Mr. Pak Sheung 
Chuen 

2 14/1 

 
How to Discover Art in Daily Life? 

 
a. Lecture: "How to Discover Art in Daily Life?" Using Pak Sheung 

Chuen's creations in "Sunday Ming Pao," we explore how to 
discover art in daily life. The example of "Mr. Bus" discusses how 

fleeting daily inspirations can become a creative project spanning 
20 years. Screening the RTHK program "Art & Culture Tribe," 

featuring an interview with editor Lai Pui Fan on how the "Sunday 
Ming Pao" visual and textual city section is produced. (40+20 mins) 

 
b. Workshop: Introducing the work of artist Francis Alÿs, exploring 
how to discover and create within everyday life situations. Using his 

work as an example, conduct the "Twenty-Minute Following a 
Stranger Exercise." (30+30+30 mins) 

 
#ContemporaryArt×DailyLife 

 

Mr. Pak Sheung 
Chuen 

3 21/1 

 
How to Create Art in a Newspaper? 

 

Mr. Pak Sheung 
Chuen 

Ms. Lai Pui Fan 
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a. #Visit Ming Pao. Workshop: First, read a copy of Ming Pao, then 
spend 45 minutes dispersing to observe the newspaper office, 

noting down anything of interest and associated thoughts. Organize 
notes into 3 keywords and conceive of 1 new column for the 

newspaper. (15+45+30 mins) 
 

b. Lecture: "How to Create Art in a Newspaper?" A dialogue with 
Ming Pao editor Lai Pui Fan, discussing the background of 
"Sunday Life," the rationale for having artists create in the 

newspaper, and the accumulated experience over the years. (40+20 
mins/borrow venue from Tobias) 

 
#ContemporaryArt×NewsCurrentAffairs 

 

4 28/1 

 
What is the Artist's Role in Society? 

 
a. Lecture: "What is the Artist's Role in Society?" Through a lecture 
and dialogue with artist Luke Ching, we will explore the role and 

practice of artists in society, contemplating the social nature of art. 
(45+30 mins) 

 
b. Workshop: Using Luke Ching's work as an example, conduct the 
"Twenty-Minute Helping Others Exercise" with students. (30+30 

mins) 
 

#ContemporaryArt×SocialAction 
 

Mr. Pak Sheung 
Chuen 

Mr. Luke Ching 

5 4/2 

 
How to Use Painting to Intervene in the Community? 

 
a. Workshop: Inviting painter Chow Chun Fai to design a sketching 

class on the university campus: Portrait sketching? Sketching people 
in the canteen?... Using painting as a tool for observing and 

intervening in the community, breaking through the blind spot that 
not knowing how to paint means not understanding art. (60+60 

mins) 
 

b. Lecture: "Painting Actions in Contemporary Art," introducing how 
contemporary artists use painting to intervene in society, breaking 

through conventional imaginations of painting. (45 mins) 
 

#InterveningThroughPainting 
 

Mr. Pak Sheung 
Chuen 

Mr. Chow Chun Fai 

6 11/2 

 
How to Create Art within a Community? 

 
a. #Visit Pok Fu Lam Village. Workshop: Take a walk through Pok 

Mr. Pak Sheung 
Chuen 

Mr. Nigel Ko 
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Fu Lam Village, deeply exploring the people, things, and happenings 
in the community. Invite one person to let you make a sketch of 

them, using drawing to bridge the distance with villagers. (30+30 
mins) 

 
b. Guided tour of Pok Fu Lam Village with "Mr. Bus," then sit down 

at the farm to share experiences and challenges of community 
building in Pok Fu Lam Village. (30+40+20 mins) 

 
#ContemporaryArt×CommunityBuilding 

 

7 25/2 

 
How to Use Artistic Action to Intervene in the 

Community? 
 

a. Workshop: "#Mong Kok Action," practicing the direct 
intervention in urban space through artistic action. Each student is 
given a map and asked to randomly follow a passerby in Mong Kok 
for a period as observation, time limit 1 hour. Assemble at a nearby 
McDonald's, occupying it as a teaching base. Practice the creation of 

Japanese artist Akiyama Noburu, using voice recordings to 
immediately document observations from the walk. (60+30 mins) 

 
b. Pick up one object from the path walked that represents the core 

of this journey, then return to McDonald's to assemble before 
dismissal. Assignment: create a one-page PowerPoint. (30+30 mins) 

 
#InterveningThroughAction 

 

Mr. Pak Sheung 
Chuen 

8 11/3 

 
How to Use Concept to Intervene in Creation? 

 
a. Lecture: "Conceptual Art > Instruction Art > Art Action." Using the 

work of contemporary artists Yoko Ono, Sophie Calle, and Pak 
Sheung Chuen, deconstruct the relationship between text, concept, 

and action. (45 mins) 
 

b. Workshop: "Idea Sculpture." Using a student's assignment as a 
demonstration, organize the observations from the Mong Kok 

Action, summarizing them with 3 keywords. Demonstrate how to 
use the "Idea Sculpture" method. Each person uses it to create 3 

concepts for community actions and fills them in a form. Select one 
of them as a project proposal, detailing the key points of the action. 
This action will be the final assignment for the course. (30+30+45 

mins) 
 

#InterveningThroughConcept 

 

Mr. Pak Sheung 
Chuen 
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9 18/3 

 
How Can Contemporary Art Integrate into 

Sustainable Social Welfare Services? 
 

a. Lecture: "How Can Contemporary Art Be Applied in Social Welfare 
Services?" Using the Staring Contest and "Dialogue in the Dark" as 

examples, explore how experimental concepts and sustainable 
services can coexist. (45 mins) 

 
b. Workshop: Using "Bad Thing Observation Studies" to unearth 

new value from the dark side of society, then use Idea Sculpture to 
create new social service projects. (45+45 mins) 

 
#ContemporaryArt×SocialWelfareServices 

 

Mr. Pak Sheung 
Chuen 

10 25/3 

 
Using the Contemporary Artist as a Method to 

Explore Social Projects? 
 

a. #Visit AAA (Asia Art Archive). Workshop: At AAA, find a book on 
a contemporary artist to read. Form a circle and introduce one 

outstanding work by this artist (Art Circle). Use this work to 
associate and develop a collective, long-term action, and draw it out 

on paper. (45+45 mins) 
 

b. Lecture: "Using the Contemporary Artist as a Method?" Invite 
AAA curator Anthony Yung to introduce the work of AAA and 

discuss the importance of contemporary artists in society. (30+30 
mins) 

 
#UsingTheContemporaryArtistAsAMethod 

 

Mr. Pak Sheung 
Chuen 

Mr. Anthony Yung 

11 1/4 

 
Project Presentation 1: 

 
In pairs, based on the project from the Idea Sculpture in Week 8, 

each execute an art action in the community and shoot a video of no 
less than 2 minutes, one video per person. Each group has 15 

minutes to present their work and for Q&A. / Total of 12 groups, 24 
students. (15x12 mins) 

 

Mr. Pak Sheung 
Chuen 

12 8/4 

 
Project Presentation 2: 

 
In pairs, based on the project from the Idea Sculpture in Week 8, 

each execute an art action in the community and shoot a video of no 
less than 2 minutes, one video per person. Each group has 15 

Mr. Pak Sheung 
Chuen 
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minutes to present their work and for Q&A. / Total of 12 groups, 24 
students. (15x12 mins) 

 

13 15/4 

 
Using Exhibition as a Method to Intervene in the 

Community? 
 

a. Lecture: "Exploring Experimental Exhibition Formats?" Using the 
boundary between inside and outside the exhibition venue, explore 

different forms and expansions of exhibitions. (45 mins) 
 

b. Workshop: Divide the exhibition into two parts: the exhibition 
venue and the community. Using students' works as examples, 

create a one-week experimental exhibition. Location TBC, format 
designed by students, with different roles assigned. (60+60 mins) 

 
#UsingExhibitionAsAMethod 

 

Mr. Pak Sheung 
Chuen 
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3.​ Alÿs, F. (2001). Francis Alÿs: The modern procession. Public Art Fund. 
4.​ Friedman, T. (2001). Tom Friedman. Phaidon Press. 
5.​ 白雙全 (2009). 單身看 II: 與視覺無關的旅行 [Single Sight II: Travel Unrelated to 

Vision]. MCCM Creations, Para/Site Art Space. 
6.​ 白雙全 (2005). 單身看: 香港生活雜記 [Single Sight: Notes on Hong Kong Life]. Artopia 

Publishing Limited, 70+ art/words. 
 
Course Assessment 

1.​ Class Participation and Discussion (10%) 
2.​ Weekly In-class Assignments (30%)​

Painting and project ideas 
3.​ Final Project Proposal, Outcome Presentation (40%)​

Idea Sculpture and project plan​
2-minute video and 15-minute presentation​
800-word written reflection report 

4.​ Exhibition Participation and Conceptualization (20%) 
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