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Jiik o FFE)— S8 U B R AT
L) B — A SCER IR > A anad
S [ —E4HE - — R TS T BE A 22
]l — Al Ty ik o B RE R A A
BRI AN e ME RO RIS o [R] Rp A [m]
JRE B 35 5 28 3 P LA A2
71 ® o JUH IR HEFLL) B b B — Tl
AEA B T BOG ~ ALHE - ke Ak - =
TR SR s L e iy > Bl
T SCEL RS R B o AN SR [ A
KIVERIT 5] > 28 i BB XT 5 € AH B
AT AR > SEER ZE EAM BT § A
RANELIEN ~ oAl B AR RE Ry B % > D
T3 25 AN R A B BB AR R

= felE AR B TALL
N

[ FE 1 K5 (cyborg) J& — Fl 42 il 5y
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NS AR — T RRSE AR AR B 85 > T
R RLE I EREI - | @mFZ -
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Moone) WSS (FZEWMAER 2 2 5

EEE—HBLI /NG - Wi T — £
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L A @ o [ 3SR AR 8 | 7ERL L)
R SCERBIFFE R TSSO A T
1 K %% @ - T P W RE /Y A AE A - HC
HAEFE W Y8 IF KRR R (R R AR
36 (470 1839-2046) ) (Sinofuturism
[1839-2046 AD],2016) Z& (1) v [ 41 5;
AR = JREUK R (Geomancer,2017)
RS - MR —— HAEME A O
M EE AR - [ AR PR - B
FEUAERBAREN—ERNE
BRI T4 S BAE—fE
1B NBEE 2 > TE AR B L AR
ERAEAF]® - B A [ 2BkEE 7
(global south) (A1 [ FRAR £ 1 —T7
THT A 1y 2 T B B AR b 1 i 28
e NE B A > Sy G
AR ¢ I R AR N T s — AR
A HEERNE SRR G
IS 45 00 B AL € 1 5 R AN 14 B S 2
(R IRF [H] A B A B2 A0 I8 o 3T R Al 3258 |
) 4 B b S R Al s B L TR 2
G o

rh B 2ty 5 A T RIRE B B9
1 B it 2 TR sE Bh LT ) > AR

[SPATARA ] > At AT B /B R 7 A1)
[SPATHE 2] o FE52 A (B R BLR T
FHEHE) (2021) W > MBPERE TR EM
JESR M > wEk RHAHERE KSR
3 [ n] [ 1% 2 B o [ S SR SR SE Y
[ 5% JHRE o | 5 A Y B B 26 7 58
A FR R S SR T B A T AR
B 8 2 0w > BB TR VLR A
bk (iR R = S o | 7 Y e e 2 &
B TR R IRAE Rk rh - 7E78
I ZEfT R A AR R i TR > AR 44K
MR TR R R ek
BB EI LTI A #E
B (T NREMAS]) o PEpEA JFE L IE
R R Y SR BT AN IR % v - B
B R W) > DA R b A2 80 A AR H
VL SCERSCAR I TE K - W B R
B R AR SRS E VRPN
SR B AU AEE JE s AR AE
Y A B ER 4 i 2 S5 8 #) (1956-
1967) 5 % T #HE P E By - S8 T3
&~ =R BRI BE T e R R
A AR G R R IR T - FE5Y
Frh SRR B o

LAY

IE AN FRAM TR AT R Ak F2 38
(CRRHEA R TR R ] ) WA K IS5
ARAR 18 R BE R RAC - [HE S BHLT | B
A RO LG TR (2IRLE) C A8
IHECE RS o [ 25 A0 RAC  TE2E
LU A 1A (BT AR A TAE
J7 5 B BB [ 25 I AN TR AR ) _ESlfz
I o B AL ] B e — R D
B~ FERRVERY ~ BT RS ~ A5
I3 AT R BT ] o T G0 i — s
HIARAS + Sl IF BT A B BELD /N E AR SR B



[RAR S IR E 3R Y > BT A3 T 1
R VAN AT BEATAE ] B B E 2 T
BFLI/NBLIEE S @ o a8 [ i AR 354
FIREAFAE ] > AR R AE [ BELIAE
BITEINBIEEE R > [RE IR
AR R R E E AR -

4
® % O BT B2 1968 B9
HHH(TN (202010 A158) -
B[R ZEE 4 - http://static.owspace.
com/wap/297239.html °
@ J. G. Ballard, Miracles of Life:
Shanghai to Shepperton, An Auto-
biography (London: Fourth Estate,
2008), 188.
®®@ Dan Byme-Smith, introduction
to Science Fiction, ed. Dan Byrne-
Smith (London: Whitechapel Gallery,
2020), 12, 16-17; 12; 17-18.
@ “Jeffrey Deitch on “Post Human'
in 1992/93" , Spike Art Quarterly,
no. 47 (April 2016), www.spikeart
magazine.com/?g=articles/exhibition-
histories-0.
®® Donna Haraway, “A Manifesto
for Cyborgs: Science, Technology,
and Socialist Feminism in the 1980s”,
in The Haraway Reader (New York:
Routledge, 2003), 7; 38.
@ ¥l 4nlhab Hassan, “Prometheus
as Performer: Toward a Posthumanist
Culture?” , The Georgia Review 31,
no. 4 (1977): 830-50 °
N. Katherine Hayles, How We
Became Posthuman: Virtual Bodies
in Cybernetics, Literature, and
Informatics (Chicago, IL: University of
Chicago Press,1999); Rosi Braidotti,
The Posthuman (Cambridge: Polity
Press, 2013).
® N. Katherine Hayles, “The Life
Cycle of Cyborgs: Writing the Post-
human” , in The Cyborg Handbook,
ed. Chris H. Gray with the assistance
of Heidi J. Figueroa-Sarriera and
Steven Mentor (New York: Routledge,
1995), 322.

BEEM : <i§ﬁ75i’7@ ZESHR ¢
[1RAHIE—EEEE >(2020$
6R5H)  ZFEHEHE - www.the
paper.cn/newsDetail_forward_
7666665 °

@ £ 5 www.lucymcrae.net °

@ “Broadband Blues”, The
Economist, 23 June 2001, 62.

@ 25 www.lauren-mccarthy.com °
® Jean Baudrillard, “Simulacra
and Science Fiction”, trans. Arthur
B. Evans, Science Fiction Studies
18, no. 3 (1991): 310.

William Poole, “Kepler's Somnium
and Francis Godwin’s The Man in
the Moone: Births of Science-Fiction
1593-1638" , in New Worlds Reflected:
Travel and Ulopia in the Early Modern
Period, ed. Chloé Houston (Farnham,
England: Ashgate, 2010), 57.

@ [HEA2 ] (Stack)BEE5] B Benjamin
H. Bratton, The Stack: On Software
and Sovereignty (Cambridge, MA:
MIT Press, 2015) « 1E& R A+ 1E
T AR — AR E A [ HERE
EEOhIR Em Mak - A
- AR) -

K145 « FEET(Mark Ramos) :
(AR 2R _FE ) https://medialab.
timesmuseum.org/media/pages/
publications/ziyang-wu-future-
forecast-publication/9f50c844c9-
1663740040/future-_forecast-small.
pdf » BH4-17 ~ 20~ 44 - 81 ¢

®® BB (Caterina Riva) #4535 @ §2
IIRERE : (BEERBE : WA EHREAA
EEMFT) (2017F 12827 H) -
www.art-ba-ba.com/main/main.art?
threadld=188024&forum|d=8 -

@ 7fE2000ER¥) - —EOERES
ELRIHEAB/ | 5t (speculative fiction )
FTHE R B — (R R TS
HR : [HREERRERE| - 2R (EE
R ERRER ? IR KEBE - B
AR EEK ? ) (2021 F 11 A
16 B ) - https:/freewechat.com/a/Mz
A40DYyMDIWNQ==/2650621067 °

BEEW SRR SEE > PR3
LB B AN T WS B e



