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WM AFE > BHICATE T BRR RIS B H R E A SR E (B2
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ab o RS THIESR ] (avant—gardism) ZFERIR MEE2M5E(L ) (socialization of
an aesthetic and activism) FE[RIAVERAR » AL K R H e £ R ER ERRIZ -
MR BEIEG BEESGEERAREPLE (Yika Shonibare) » HAESHIEE L HZ PG EHTBURRATR) -
R IEZRERI (R - SERAEIM AL (constructed) XA EVESEAIRSHEAR
(transfigurations and transliterations ; a : 218) » MEHEFEFIEEIEEREN » 4lHE
BZE (Annette Messager) HERRARMEMLERIHIR 2 OHRE - [EB A28 - ERIHE
E e E (BRI R EEM : 3# 0L (Hanne Darboven) DUH [HE R HHEEFEM R
FORE R A 5t AR R — ~ = HESIUER - IR (On Kawara) FEARR AR H B i 208 H i
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SRR TBOG/E2 ] %0 REBEETF L PRE R R Reir i i i 22
HApIE - fEIk (Sanja Ivekovic) S5 LBYBEADHY 58I SAHT RIS A 22 X HHIHAY
ZAKF 0 S & (Seifollah Shamadian) {EREFZELHE ELREIRBIE—REEHEBIEN (AR
B) REEN > R EEE X —AERRERIINRIRGEE - ZEE VHRBREFE
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WHTERVE i — AL S 2R SRR (Georges Bataille) HIERFFIEAFLEIiT G o (FMIE
HESC RS » (- RZEM AL —E RS @R E A - —HEREE NS R s — (B SR
ENREE - RS M o BHTEL (GEEIEB. de Spinoza ~ G. Deleuze ~ A. Gramscif) —
RINERFT 2R o » BRI E S ~ IS MAEAFIINE ~ FiRE VU NEFF AL - BR A
B AR E L ER —BAEZNTER BN S > IIHZEERER D —E L@ (MmIEEA
AL ) BITTERC M o TR BB ARG T AB M R F R B AR b B 5 E — B
B (David Hammons) HUFE: : 2l REHIEHRARNEN - @8 F » R BEH
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