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kEREZPERARF S AR A ERREHTEEFERINT LEXK. 1944
FRAVIHRMBOCESE (RS, WE “BRiZ”. “AEEFRTR”. “KER” F=1TKR
e KERMNBSOES MM MBS EARAYE, RIEFHTRHER, XFFRXTHIF
ME®E. BFEANKERE ESEHLIT”, fiH “SRERMECEGHERTIERXNA
HEE, WFHREREEPPIREEMYE, MBS REBER M, A —2% AT %
S NBARBE, FEEEESKEH—EDHER” (2003: 165). SN TKBREZ K
EHCCHIE N, “HEKKRE, RFFEE, BIEENITX, FHXERESIINGEKE
¥, SBEH. MAOCEWERE, MR, NKBE, —SWk, ZLMEE. F2EE
LR, 2 CORERE, B, RBHAIE.” (2001: 1755k BN B ES HITHE
BN RAGERE, BRFETEAREMFERR, RERREEHRN 1. MXEES
A FRHE E2BE (S PRSP TFERX PPk S Z . 20054, EE M
KERIFRAndrew F. Jones HEEHKZRHBOCE (RS FHEXL, HEEFRLLITX
ZHRRA Tk BRI AEZFRHR. S3C35L Written on WaterlE B ZRERRE “HE”
—ia): &F|H-—A)3E Lwritten on water(BE/K EHIXF), RIHEDNTFA, MIXFECHE
EEB R, AXFENECERZHERMAMRKER (RS PHEMESTR
YL, *TEE 4347 Andrew F. Jones[¥ 2 3L 4 Written on Water, #HRITHKZH ARG S RAIE
EXENBERSEWY.
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= Xh&kFRhHENSER

TR — AW S “RERTE KR (Style is deviation of the norm.}(Z%
F51H, 1988:98), H-FIAHA LB TIFMESTHA F—MEXEEAMEL RS
FECHIES BErRHBTEIERIXE. B TEIEARIIAGEE, BRI EAREIRE. X
— RSO ROR A, R RN SR R T XS IR U X —MEF R UL, MiAE
AN FE & R BT R B H B T R ME R AR R 2 B, BRI T A AR N BN AR . 2R BT
RK&Y (Style in Fictiony—, Geoffrey Leech 5, i EFIRAITRUMERZIBAEZR
THEEIRMRE . S E AT LR R 1 AE R (qualitative deviation), W 25E 5 A5 1Y
BRI, BERIEEM LRI 8], 0] LR EE 4 5 (quantitative deviation),
B SELE AR A G AR ES H A, (B LA FH A 43R 8 e 523 B9 TRUA(2001: 48). 72 (IREZKD
B BHIER, R E GRITEFIGES LF A, M8 Tk ) ArdEE S 2 SRR,
A] LA H 7~ ¢ (foregrounding, the intentional violation of the norm of the standard, distortion); #{
FUFMEES 2B, FRESENEAN. EZMEHRREREFRIREZIES, 518
% & A B 5 (Cest bien le non-usage, c’est un langage dans un langage)o =+ LR &N
MEFTZRR, BRI TFRASMEMET LD AZAE. JHRE, LEHV(1984: 532).

= (S MEETRSEEF

Toie MNBIERRAS . 1R R RS R ITHEA , REREPENRBOLBRZPHZ
A —IRE . FHBREE, BEEA TRERMECCE (REY » Hikihlhe) H—FEie i
FERPSCHE. XM REFEESEN “REKE”, B—FK. EXEFERMT: I
FriEl. BTIBATR. FTPTtE, ERALE, TN, BHR3), BUEFEN. PIRT1944F 0
& (RE), FETRNE - MEHBER MR LH BRIy EETY)” #) “RiB7. KE
BM— AN ELARMAOERZHNE, EERGEZS, BEREIRTR. REHE.
WARE RBEE. REME. KT RARMANESES, WHRKR T 4N 30Uz L5 —FdE
BRESKALMEIEE, 0 T 3CESTEANEENET T,

KEIATE “RAB” b EE: ‘T, 57, TR, BREIBR, “R¥5XE,
THREEKRE. TRRENFIR, EAREEMNARENIER, KZRFECCH R
R, BRTHRIFLEHER TS, EEAPES L TTCHERRRBB AL, BCOES
RFEE, IHRRE), BBEXPEE. KER (RS FHRIESERFETERIAE: LR
BERER. HEHER%,

1. TEZR

(1) AATHREARBZ FERFLIE 9 “FANFREBRE?” (BTA)
Despite his surprise and fear, the man was still able to crack a joke: “Is it because I was
going to take a shit, sit?” (Beating People)

2 B! MERKEAFAN | MFBERRFEE—— MR RE  AEES?”
(PE&8R)
“Well, you might think that what belongs to her brother belongs to her as well and that
his house is hers, too. And that might have been true before, but not anymore.” (Days
and Nights of China)
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KEBKBMLENBERSTHEA -8 EEFE, W Y4TN” Pi—a: “FHE2
HIFREZE? 7, BERR “REAERBEANREBESTMEF TR ? 7, “PEMNHE” 113
B2 —RNEZRBALE ) RFL, M—N2 TERSIHDNGEREE, #HRz FHHRT
TS RERRARFG S, ERAETHE LEFR A K AMEEBRS RS, SAER
REE, RN, SARRBOE, FIFESCHIEXFIERBLHRIE T REAE B EEH “BE”
MmLLT iR, B LT SRR N HAIN HEE S, B RS AR BN TR,
fF4NE R A LA BECC R BN R A S, X— A AT,

2. BT R

() —R—Ro8& > A-—HEREABNGRI T - (F5HH)
The novel was divided into daily installments and exercised thereby a most exasperating
kind of appeal. (Poetry and Nonsense)

Q) ERELEARANEERBBELIRZBALENARE - GFH5HB)
What is extraordinary is that the mass public is able to stand such colorless idiocy.
(Poetry and Nonsense)

Viktor ShklovskyfE (VEAEITHIEARY (Urt as Technique) PG FaH, “ERZFTLAFE,
MEWRE AT A FRRER, FAMNRZHY), ibALMBHEIAKBPER, ZRZEH
ZE T i AFIBRE B HY, AR GEEY . ERMBITEEESREEN, FHEATR
HECAFRAR, BEINERIEROMERE, MKBERNE, BRASBEAGHEFENER, DT
& RIRFE]” (Shklovsky, 1992: 754).

U ERMEIFE, BRPLOESBMERSEHARE, EREREFEFEIMR, GE
W, T —MERREEL. 1R FNAEIEEC XA SR T IE S A R MR R,
WINTIES M@, KM HBREMBEAGMELR . MFEEEFXPEARE TXH
REFAEEE. fla, RS8R PR SREEBR “BATRKERE L7, “BH%EE
HIRAE” &, FEWKHIFEA “amost exasperating kind of appeal”. “colorless idiocy”, 5 Hh
EERBERFEKREARRE, A AFER, NAEEAMHEBERDER /DU, —RRHFFEERE
TERERLOE, FRB/KRERY, LEESUBEMINE, EEHIAFHFNFEYR.

3. BETR

A o

(1) H#eyEE - (k&)
as gentle as a bowl of porridge. (On Painting)

() HNEBRERI BRE  ZEGEFEREE LN EROBEARRITT elitss
(L& ELF)
When the English teachers read out a name like Wu Wanyun they invariably ran into
difficulties, as if their tongues were tied in a butterfly knot. (What Is Essential Is That
Names Be Right)

TR EICBOCDMIER, MR AR, REENETR, AREM, Rl TR AlE
tho an “BRATHIOME” MR Ui, AASNE, WA RNELR: VR —BRERIAK
SARM”, BAERETRE, BAPRE, KAFIRE. mMiFEELEKEHRECH KRR
aarit, KA T R LRBE T g, REREIEICPME s, (50 E T E Re s 207K 3258
ORI BT bt .
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7ELL BB Fobh, 31 AR “SRAARZR” t “RUKFRZR” TR AR BIR 0 TR
MERE: PR AMTE UK, MoskZRAUR “RUKERE", HEZTF, K. BHEZEK,
EMHLLKE N, FEME, AXBEBREANLS, EARRSGZ. MEEEERRX—
#3114 as gentle as a bowl of porridge, F&F firdemiik; 2 2 AIPS4E AR EIE, ¥
TEITE,, RBIRIEE LIAE “BiuRss”, BRI, S AZRTE, B RA R IXM
M RAE. 38 HEEIERN as if their tongues were tied in a butterfly knot, 3 A% K4+
A SHEE, SN2 E TRANBRIEERY . MANKNECRERET
BoCHItbm, thEARIE, HARR, WRE -MHFEERIES NE.

B #IA

() YEOABEXREGE  FLEMIT TR - (KEF)
Chinese drums and gongs descend heedlessly on your head with an ear-splitting clatter,
all at once. (Or Music)

Q) —A#TFREARER  FABK XL L - (ERiD)
The billowy return of sleeves heralds a revival of formalism. (4 Chronicle of Changing
Clothes)

Tk ZHETHRARMEZ Y, FAUAMKBE. BE. ok, £l SR LR
fAFRIR. £ ERFFd, 81 AEFELEE TS sE. 2 b
ARRREE . MAEFECWRATHRNUAEETE, BRI AT OB AR, BE4ES
W, XAH R

C %t

(1) AN FLoRKoE  TREGERGDR - (KTFH)
South American music is like a raging fire or the call of an overripe spring. (On Music)
Q) MEFELEMER BHRRE  IRATER - (H5H)
The music they dance to is the same, constantly tickling the ears with a high-pitched,
shrill concatenation of sound. (On Dance)

() T4 FeAE—HERHRE BT - (015)

For me, even the walls were an enveloping crimson pleasure. ( Whisper)

Bt AR BB, BiERNERANEROERSYSADHEERS AR RO
B, B XER, RN, W, D, R, R W UIITE . TETRE IR
BE, ARREMBRES, 8RTESHKS, VALK, RE—RBH S TR,
EEHEH T AR ARSI, W 1 A58 “mkmE” RABREHN. £, £
BARRME T RN 82 URERSAEZ “F” T8 53 APERAER “BE
17, SR “HRL” MEE, EEAE. XBRREOFRERRRCSENBEEE, &
BrAAR RN, FRAALRT . AR KRIA Ty 2 fa) SR IR B OSSR AU BT An LAAM 38R, BCRERYA
B ERE A BB S RANER . AR, BRMRIESNK, MR “REBL” KE
NI SKHIZE 5 -

M XFE#HES RERR”
BT, “ F L7 (abusive fidelity) — iR B4 H Philip Lewis ) “ BIFE R IIFE”
( “The Measure of Translation Effects” )— 3, XX FEHRITEEIE (HEMUL%D (The
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Margins of Philosophy) ¥ — R “ A MIE” ( “White Mythology” )SLERIZF B, x|
G B L ERVIEFEG Y, BERMIEIEBEZ Vers la tranduction abusive, 1985 4,
XSS SO 2 R R A AR IR SCER (BRI ER) (Difference in Translation).
X SRR RIS BRI ER, 28 E BB, BEXAT “BEREMTE” EAFE,
HHE “abusive” XANES 5B R BR T . EXSGHAERE, ab-use(R #)H
SRS use(H RN, ab BIEAT EMRIEIEH use, BF—FARIFHE. AL, &
T2 X EERR. XI5 K abuse LTS FXXUE%EFH “BR” ME. X HEEE
FR, fib%t abuse MIRIF AR TEEEN—EWNE K. EEIAE U, “une ‘bonne’ traduction
doit toujours abuser”, HF KB “a ‘good’ translation must always commit abuses ”(Lewis,
1985:39), (—ks “IF” FIBFE BB RAZ REZA). X5 HA X oaE R4 “ 5550,
TREERBNIE” (1985: 40), BIFsACFF “E|HE B EHEME, MARESLHE” NE
BRI, M E R “BOTREIEL . SRINEE R EF RE S MEAR, ArRRERFE BN
TEAFIERETIEBIBREEINELFEAERN” BIEGbid: 41). WHEREIRMEFEER
T HABHRANETHRUEESWIEERAREENA . a0t “RERE” € XA
“IRAH . HHWERE, EEUERFRAFNESRE, TESIMBITHRE, AFENE
XEMMNIE XKL ENR . ZUHREFER” (bid: 41). XHAXF “ R EBIE” RGO~ 4
T “REBSL” (ibid: 42). X5 WiiEH, “FEMED, EZUAMMARES—IMHERH
BURSCH I R & 3L, eeeee GEIMLAE ., LRG| B (ibid.: 43).

EEBREFLOBEYE TS HME BB LB A, mAFFE A R A 5 WY
ik, PIESR “RE B (abusive fidelity), FHRFBRERE, FHFKBIEERER,
{FSE 2 8 7 FUOCAEN B B XSGR AR T B CFEH FI 5 Y (The Translator s
Invisibili) 188 HH . £ GEERRS) B, FTEFHERENBNENRAS T 20 tHE
EZESCEMEYRENEIMUIRR, 2 PBRA%E N1, MEEMCERESRE LR
FIEIE, BT RAEMERAFXHEURR, FRFRTIRTRGEFE, KOREBNERR
B8 P (foreignizing translation), #&i “ RUBIER R KUK, HIASHIE S MIEN
HEIAKRE, FEHEXNGERIEL” (1995 148). A RILEIRE R T BB SCLEHE . s
HAOESEMALGHAIHAN, BIMTELMER, IRENXHEMRBRTEATLR. BE,
“BIERABMNERIE: BFRLBBAER, UBRHES, AINXEREEZEER, 2L
WREZER. X, BIEASHEXERIEMLE” (1992: 13).

h 45iE

KEFFHR UM (FE), BT 20 4 40 ERPEIBMARBOCH —BEESE. FEHK
RIRZHEMEE, (RE) BHRT, XEBER, APEXHEEEETT “BH” W “F
W ” FIFH, FENZENAELFERMENKZRECOES PR AT, AR5
BRI AR AR . UL BB A RN, NS, (WE) #%FHE Andrew F.
Jones H7E T X EBLMHM EMBFN, REABMRESTMER. HEKRET AL
RS 5 BN 2. 536FEIN, Andrew F. Jones & £ 8Bk A BRI R ST HOTE 52 R
fiE, ROTEeMERLABMEPBUEMMNEBI, REKERESHECENREER. 4R,
Bk T —ik B S AU AR A R RAFIELAAh . IXR A NIRRT — . RHEHE “FH T
&7 B, ERFNRAEAETHER, BE “HREBEMIRE” (2004: 75). EX%¥
YE G BIEN IR, B DR N B AR IR R SO BAR 2, BB F LR SO B 5 B FAHFIE,
FAPEMERRRTE . Rk, BIEBFAIXUE . B HRISUFERARE—, NZE—H2ZAR
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Translation and Deviation:
A Case Study of Language Deviation in the Chinese
Original and English Translation of Written on Water

WANG Zhe & LI Junjun

Abstract From the perspective of literary stylistics, this paper makes a case study of
language deviation in the Chinese original and English translation of Writien on Water, analyzes
the similarities and differences between the original and translation, and discusses the notion of
“abusive fidelity” in translation studies. It is suggested that the concepts of deviation and
foregrounding should be applied to literary translation criticism so as to open up new theoretical
horizon.

Keywords Written on Water, language deviation, literary translation, abusive fidelity
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