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Boarded Acoustic Resonance beyond Models--Inter-
relations between Notes to Spring and Autumn Period
by Cheng, Kung-Shuo and The Spring and Autumn

Annal Compiled in the Southern Song Dynasty

Kang, Kai-lin
Abstract

In the Song Dynasty, there were many works that were adapted from Spring and
Autumn Annals based on a new-history style. Among them, Notes to Spring and
Autumn Period by Cheng, Kung-Shuo contains the largest number of volumes and the
most abundant topics, which is a complete and comprehensive compilation. However,
scholars pay less attention to the general trend and academic significance of style
adaptation. Therefore, in this paper, the author attempt to explore such subject firstly
by investigating Notes to Soring and Autumn Period by Cheng, Kung-Shuo, focusing
on commentaries and form of characters in the book, then by discussing relevant
knowledge patterns and academic aspects, thereby serving as the basic guidance for
future research. In this paper, the author first pointed out the editing style of biographic
style adopted in the Notes to Spring and Autumn Period i.c., memorial, register, letter
and Shiben and then came to the differentiation and analysis of its similarities and
differences with respect to style between [a style of historical events record],
represented by Zuo’s Biography of the Spring and Autumn Annals written by Chang,
Chung in the Southern Song Dynasty and [Fang Chi Style], represented by Memorial
of Events of Spring and Autumn Period written by Gu, Tung-Kao in the Early Qing
Dynasty, thereby supplementing the existing academic comments. Finally, the Theories
of Emperor Respect in The Spring and Autumn Annals was taken as example to verify
that Notes to Soring and Autumn Period by Cheng, Kung-Shuo not only reflects the
people and events in The Commentary of Zuo or plays a role of annals of history, but
extending the interpretation and enhancing by adopting a variety of commentaries and
styles, as well as seeking for enlightening the sages’ purposes. This paper concludes
that the Notes to Spring and Autumn Period is still associated with the interpretation

— Project Assistant Professor, Department of Chinese Literature, Fu Jen Catholic University.

Email: 095666@mail.fju.edu.tw



system of The Spring and Autumn Annals and forms its own unique internal theory that
are closely connected with other commentaries and further construct a tree-shaped and

symbiotic academic domain.

Keywords: Chungiu, Zuo Zhuan, Cheng Kung-Shuo, biographic style, historiography
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An Analysis Of Poetizing On a Particular Subject By Three Or More

People In The Views Of Renzong's Confucian Reign In The Yuan Dynasty

(Abstract)
Liu Yu

It is a special form of antiphon poetry that poetize on a particular subject by three or more
people. Although it is not initiated in the Yuan Dynasty, it has become a popular tendancy
during this period indeed. Especially in the years of Renzong's reign, rather than the quality
of the works, it is better to pay more attention to the common characteristics lurking behind
the phenomenon of poetizing on a particular subject by three or more people. It means the
model setting and moral construction, a kind of identification of the Confucian culture of the
age, and an inclusive integrity of the literati as well. Moreover, it also makes sense while
finding a mutual-referenced relationship between those literary texts and Renzong's

confucian reign.

Keywords: Poetizing on a particular subject by three or more people = Renzong of the Yuan

Dynasty  Confucian reign  Characteristics
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The Shaping of a Neo-Confucian Leader and a Classic under the
Reign of Emperor Jiajing

——The Writing, Compilation and Evolvement of Luo Qinshun’s Kunzhi Ji

Focusing on the writing, compilation and evolvement process of Kunzhi Ji, a
collection of reading notes and reflections by Luo Qinshun, this paper reveals that part
of the intellectuals in the Reign of Jiajing, Ming Dynasty tried to fill the voids of a
new leader and a classic text in Chengzhu tradition by the stimulation of Yangming
Learning. It also shows how Luo’s self-identification, the key issues that he attempted
to solve in Kunzhi Ji, and other intellectuals’ expectations of the book evolved over
twenty years when Luo worked on Kunzhi Ji.

In 1528, Luo published a two-volume writing, entitled Kunzhi Ji, in which he
responded the debate with Wang Shouren in 1520. This postponed response indicates
Luo’s incomprehensive understanding of Wang’s new and influential doctrine, Zhi
Liangzhi. Five years later in 1533, Luo expanded Kunzhi Ji into a four-volume
collection of his reading notes and this earned him a reputation as a master in
Neo-Confuciaism In this new edition, Luo avoided critiquing the Yangming Learning
directly while his critique extended from Wang Shouren to Lu Jiujiang, Zhan Ruoshui,
and Zen Buddism in general. With increasing support of the disciples of Chengzhu
School and with his growing confidence as a scholar, Luo compiled the final edition
of Kunzhi Ji by adding two additional volumes and an addendum to its 1533 edition.

The popularity of Kunzhi Ji had been flourishing and the same as to Luo’s
reputation. The governor of Jiangxi called on Lo in 1545 with a imperial edict, which
arouse various interpretations for Lo’s contribution between his contemporaries. Both
of these two important phenomenons implies that the Chengzhu tradition was
stimulated by Yangming Learning and was eager to find their own academic leader

and classic text.

Key words: Luo Qinshun Kunzhi Ji Wang Yangming the disciples of Wang

Yangming Zhuxi and Lu Jiuyuan
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Popularize Ancient Chinese Texts, Guide the Beginners: A Study on the
Methods of “Reexamining on the National Heritage” Before and After the
Establishment of the People's Republic of China from Liang Qixiong’s
Xunzi Jianshi

(Abstract)

Liang Qixiong, brother of Liang Qichao, compiled Xunzi Jianshi (abbreviated as
"Jianshi"). The first edition was published in 1936, then revised by Liang Qixiong and
published a new edition in 1956. This book was so prestigious at that time, Yang Shuda
and Gao Heng highly regarded that Jianshi could popularize Xunzi and enlighten
novices on the studies of Xunzi. Comparing the first edition and the new edition of
Jianshi, this paper firstly investigates the new and old annotations made by Liang
Qixiong, indicates the translation of classical Chinese into vernacular Chinese before
and after the establishment of the People's Republic of China, and analyzes how Jianshi
promoted Xunzi and guided beginners under the movement of "reexamination on the
national heritage". This paper secondly explores why the first edition of Jianshi quoted
Hu Shi's textual criticism on Xunzi, however, the new version removed all views of Hu
Shi. Scholars might suspect, the deletion of Hu Shi's annotations in Jianshi stemmed
from a political campaign of criticizing Hu Shi since 1950. Hu Shi's political life and
academic contribution were totally objected at the time. This paper compares the first
edition and the new version of Jianshi, illustrates the removal of Hu Shi’s annotations
was related to the revision of commentaries in Jianshi. Such changes facilitate
beginners to understand the meaning of Xunzi more accurately, and show how Liang

Qixiong interpreted and spread Xunzi.



HEF E R R YR 2§ 2w

A
Yang, Hsiao-1

w o

A GBS IRER - BHERILHENT - M FIREMITTTE - 504 - i
BUERET] > BRSO B — (B [E B RGeS E - FERE LR - Bt BT
JaH TR AR RS IR B S ASNRR G > R SRS S B
5 ANR - [EREEICETL—EH R RGUEM TSR E RS - 5 DIEEARE
FBl > o EREH a AR REE 2B EE T B a T N EEE T 53 5l
JAE - (EBUE RIIERE FlARE R BB iE ] RE I R 4R TR B B (R R
HEARE - EEMEEIIRALIRAYHIRERRE -

ASCERES PE R L I _Eanld8iRs =1AEFIRE - LU INRRS st I RE S
#o7 > FLUT 2 (EETEm AL  — - ERHHETRE S M E B & & =AM D
AT o s SEHIE I S - BUEHT TG 2000 FURR - PR R R e —
BRI ATEE - MMTA0 (T S E AR B G BE B > MG BBy EAE IR - =
U T TECEA EARE = - Samit 7 B ARER VIS GO EAERIEENEE
SHEF S B RS - 2IERERHRIYEFE - MM e RINSR&TE
FIERER - ElAS HBUAE — e 1L BB B BTy =AE A TR - St
TRAE Ry HAAE A o PR RHEASRRET AR e SRR s e (e T 5l A B s
TRELE)ARE 2 S - WA EAG T B TorlEms > AT M DIwt a2 Bty
SA B 1T BV R & > — T IR SR & > — A R T A
SEAYBTSEERE

tEERBEREAML - RA KRR LSBT



The Evolution of Jurisdiction System: From the Wei-Jin Military

Regimes to Sui-Tang Prefectures

Abstract

The military organizations in the Wei and Jin Dynasties had enormous power and
set up many military regimes (EJff) in various places. The military regimes had
local administrative, judicial, financial and other powers, as well as gradually formed
a lot of feudal ruling groups in many places. After the Sui and Tang Dynasties, the
imperial court tried to adjust the ruling plan. Some power of the military regime is
divided into local prefectures and counties, and the imperial court let the local
governor to directly rule people. The Sui and Tang dynasties established a set of
pyramid-shaped bureaucracies under the central government. Concerning the
evolution of judiciary system from the Wei-Jin dynasties to the Sui-Tang dynasties, it
may be related to the reformation of the state ruling tactics and the bureaucracy. The
article explores the Sui-Tang Dynasties how to transfer the judicial jurisdiction in the
system, as well as the division of power in the prefectures and counties, there are
several points for discussion: First, in the Wei-Jin Dynasties, the military system of
officials how to use judicial power governing the place and people. Second, the
Wei-Jin local military regimes collapsed. The Sui-Tang dynasties became unified
great empires, adjusting the blueprint of bureaucracy and government, and redrawing
the judicial jurisdiction. Third, discuss the changing course of local judicial power.
For example, the judicial administrator ()£ & 25/ 5% 25 ) with military
characteristics originally from the Wei-Jin Dynasties, this official still exists in the
Sui-Tang Dynasties. It has undergone a transition from military regimes to prefectures
and counties. The reason why these titles continue to be used in the Sui-Tang
dynasties is worth discussing. The research on legal history from the Wei-Jin to
Sui-Tang dynasties was hindered by the historical data, and the argument of many
subjects still lack. Most researchers focus on a certain period of discussion, but may
ignore the evolution of the legal system during this period. The article using specific
examples discuss in detail, which can make us more aware of the characteristics of
law and local administration during this period. It can respond to the historical

background and also discuss in more depth the subject of legal history.



Title:
Who Was the Audience: Steles of Virtuous Governance in Zhenghua and Information
Circulation among Adjacent Provinces in Mid-late Tang Dynasty

Abstract:

Steles of Virtuous Governance were important public steles conferred by the court and
this type of steles was usually erected at traffic hubs. In mid-late Tang Dynasty, steles
of Virtuous Governance for regional military governors were actually important
landscapes in one province which could be regarded as outstanding landmarks. This
paper selects all the four steles of Virtuous Governance for regional military
governors in Zhenghua Province to find out who the target audience to the steles was.
Through analyzing the geographic location of Zhenghua, the political background
when the four steles were erected and the career experiences of the four subjects, it
can be found that erection of these steles was closely related to the political situation
in adjacent provinces to Zhenghua, such as Weibo, Ziqing and Biansong Provinces.
Furthermore, the content of the inscriptions also proves this argument. When adjacent
provinces were not stable, the inscriptions would praise the governors’ military fates
in Zhenghua. By contrast, when adjacent provinces gradually became peaceful, the
inscriptions would start to emphasize the governors’ talents in civil administration
affairs. So it can be concluded that the target audience to the steles in Zhenghua
should involve not only officials and commoners in Zhenghua, but also those living in
adjacent provinces. In fact, as important cultural landscapes, steles of Virtuous
Governance in Zhenghua assumed the responsibility of political propaganda. They
were used to deter or sometimes attract residents in adjacent provinces. The target
audience to the steles also greatly influenced the narrative style and literary degree of
the stele inscriptions. The paper reflects the information circulation among adjacent
provinces in mid-late Tang Dynasty and shows how the Tang court dealt with crises
through non-military methods.



Southern Song Assessments of the Northern Dynasties:

A Comparison of Three Statecraft Thinkers

Shao-yun Yang

(Denison University)

In modern Chinese historiography on the Northern Dynasties, opinion on Xiaowendi (r. 471-499)
of the Northern Wei dynasty has tended to be divided between historians who interpret his
“sinicizing” reforms as a positive breakthrough that laid the foundations for the Sui reunification
of 589, and historians who interpret the reforms as the source of the sociopolitical divisions that
led to the Northern Wei’s collapse. This paper will analyze a similar difference of opinion
involving the Southern Song “statecraft” thinkers Chen Liang, Zhu Fu, and Ye Shi, for whom the
Jurchen Jin occupation of north China imbued historical interpretations of the “barbarian”
Northern Dynasties with strong political implications. Chen Liang, following the lead of the
seventh-century thinker Wang Tong, held the position that Xiaowendi’s reforms proved a
“barbarian” dynasty like the Northern Wei could overcome its natural inferiority and make itself
worthy of the Mandate of Heaven if it adopted Chinese political and ritual culture. Zhu Fu
vacillated between mutually contradictory positions on Xiaowendi’s reforms, due to the tension
between his admiration for Xiaowendi on one hand and his anti-Jin revanchist sentiments on the
other. Ye Shi argued that “barbarian” dynasties were stronger when they avoided adopting Chinese
ways, and that Xiaowendi forsook the basis of the Northern Wei’s strength in pursuit of the
trappings of political legitimacy. But Ye, somewhat paradoxically, also credited the subsequent
Western Wei dynasty’s “archaizing” reforms with making the Sui reunification possible, because
they (unlike Xiaowendi’s reforms) achieved their purpose of strengthening the state.
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Japanese Government ‘s Understanding of International Law in
the First Sino - Japanese War (1894-1895): A Study of the Neutrality

Issues in Incheon and Shanghai’ s Foreign Settlements

Chung-Yen CHI

Graduate School of Arts and Sciences

University of Tokyo

Abstract

Regarding the First Sino-Japanese War (1894-1895), Chinese and Japanese scholars
have conducted many researches. Most of them focused on the Japanese and Chinese
government’s interactions before and after the War, or on how the War shaped the
two countries to become modern countries. However, there is little attention towards
the international environment they were facing and their interactions with the Western
powers. In view of this, the main purpose of this article is to explore the Japanese
government's understanding, interpretation, and application of international law
through the discussion of the neutrality issue in Incheon and Shanghai's foreign
settlements during the War, to further reflect on the Japanese government’s
diplomatic policies in the Meiji period and the condition of modern East Asia. The
methodology of this paper was based on textual history methods. Through this study,
it could be seen that there was a clear gap between Japan and the Western powers on
the concept of neutrality in the foreign settlements at that time, and on the other hand,
Japan was flexible when explaining the international law to meet her practical needs.
It is hoped that the perspective presented in this paper will contribute to the
development of modern Japanese history, legal history, and diplomatic history in

modern East Asia.



Keywords: international law; foreign settlements; First Sino-Japanese War; Neutrality;

Meiji diplomatic policies



The Persian and Indian Elements of the Images of Stellar-Deity in Tang Dynasty
Yanwu Wu
Guangxi Art University, China

During the middle ages, with the exchange of foreign material culture, religious ideas
and other concepts were introduced into China. It is worth noting that the horoscope
system and concept of the zodiac, such as the zodiac, were also introduced into China
in the tang dynasty, especially during the period of the Kaiyuan period, and with the
introduction of the Miyajima, many related images of the star-deity were introduced
into China. Professor Chen Wancheng at the Hong Kong University, has pointed out
that such images have elements of India and Persia, but the details are not available. I
try to figure out the source behind the images of the stellar-deity of the Middle Ages
in China by using the methods of iconology. Some of the image features can even be

traced back to the mythological traditions of Europe, Egypt, etc.

The zodiac was introduced to China and corresponded to the Chinese zodiac. Culture
and art is often a two-way communication, after the middle ages of Europe, astrology

and so on have been revived again.

Many scholars have found that the Renaissance star-deity images have the elements
of India and Persia. In other words, through the Persia and India, China and Europe

are linked together.

However, through the study of the Renaissance frescoes in Ferrara Italy, and the
reading of the relevant Latin and Italian documents, I found that the frescoes of the

European Renaissance contain elements from Chinese culture.
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The god of the water, Good medicine and Good prediction:
The cultural symbol of spiders in the medieval era of

Chinese ancient history

ZHOU Neng-jun
(Center For Historical Geographical Studies, Fudan University,
ShangHai, 200433)

Abstract: The special cultural imagery of the “spider” in the middle ages is the
understanding of the mysticism caused by the traditional understanding of the
regularity of the natural life and the phenomena of the social cognition system
and life. In the cognitive system of people in the middle ages, the cultural
imagery of “spiders” is closely related to the god of the water, women, poisons,
good medicine, auspicious omen and important props of prayer in the Festival of
QiQiao. The author of the Biography of Mrs Nanming described her spider objects
for literary creation, and used the special cultural imagery of spiders to help
the plot of the story unfold smoothly. The author is to use special cultural
imagery “spider” to promote the plot development, is the medieval times people
for “spider” a broad understanding of the special cultural image, and promoting
effect of Taoism and other religious mystical thought is inseparable. Throughout
the medieval period, using the ”spider” natural biological and phenomenon such
as the special cultural image in literary creation of situation often happen,
and most creators are traditional social cognitive system of medieval times and
life has a very deep understanding. In the Medieval times “spider” has been
widely accepted by the special cultural image and communication, also reflects
the middle period of the social cognitive system and traditional life gradually
incorporated into medieval religious belief and the historical process of the
cognitive system.

Keywords: the medieval era of Chinese ancient history; spider; the Biography of

Mrs Nanming; Social cognition; Tradition of life;
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The Bronze Tripods Ding Vessel and Burning Censer in
the Ritual of Confucian Temple (1127-1368)

Fan Zhen

National Institute for Advanced Humanistic Studies, Fudan University

Abstract: The fashion of antiquarianism produced the Ding shaped censer, meanwhile
the ritual of burning incense brought censers in Confucian temples. Therefore, from the
Southern Song and Yuan dynasties, it appeared two kinds of Ding shaped object. Paper
researches the inscriptions, accounts, local gazettes and substantial materials about the
scared objects of Confucian ritual from the Southern Song to Yuan dynasty, and
acquires the following conclusions. Firstly, the ritual of burning incense had appeared
in the highest ritual of emperor visiting Confucian temple personally in the late
Northern Song dynasty. Then, it had been popularized in the middle Yuan dynasty.
Secondly, though the Confucian temple of countries used the Xingding tripods vessel
in Southern Song dynasty occasionally, while it had not use the Ding shaped censer.
After the popularizing of burning incense to Confucius in the middle Yuan dynasty, the
two kinds of Ding tripods vessel, Xingding and Ding shaped censer, had been used in
a same ceremony.

Keywords: Ding tripods vessel; Burning censer; Confucian temple; Ritual of
Confucian temple
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Wang Wanming
McGill University
April 15,2018

Literary Women and the Debate over Tang and Song Poetry in the High Qing Era (1683-1839)

This paper explores how High Qing literary women participated in the debate over Tang and Song poetry.

Tang and Song poetry established two models for Chinese poets of later generations. After the flourishing of
Tang poetry, the emergence of Song poetry generated a divergence in and a consequent debate over the choice
of model between them. A strategy frequently applied in this debate was the establishment of an orthodox
tradition of classical Chinese poetry, whose early models included the Shijing and Han-Wei poetry. Numerous
literati wrote their own versions of the history of classical poetry, designated certain Tang or Song poets and
their followers as successors of the early poetic models, and disqualified others.

Lasting throughout the remainder of imperial Chinese history, the debate over Tang and Song poetry reached
an unprecedented intensity and complexity during the High Qing era. This period also witnessed a thriving
literary culture of Chinese women. The contemporaneity of these two phenomena enabled literary women’s
collective participation in this male-dominated debate. This paper investigates women’s role in the debate by
analyzing the paratexts dedicated to High Qing women poets’ individual collections, such as prefaces and
postscripts, by their contemporary scholars, both male and female.

My analysis of these paratexts shows that High Qing women engaged in the debate as male literati did. The
female authors of these texts applied the strategy commonly used by male scholars in the debate to legitimize
the women poets’ positions in the orthodox poetic tradition. In fact, the paratext writers of both genders
claimed that the women poets, like their male predecessors and contemporaries, were successors of early
poetic models and of particular Tang or Song poets. These women poets were thus included in the orthodox
tradition, whose overwhelming majority comprised male poets. Some of these women poets expressed their
determination to continue the tradition, learned from specific Tang poetic models, and appeared as peers of
contemporary male poets.

I argue that High Qing literary women shared with their male counterparts the intention to continue the
orthodox poetic tradition, the strategy by which male poets evaluated one another, and confidence in their
qualifications as heirs to the tradition. These women became a new dynamic in the centuries-long debate over
Tang and Song poetry within which they positioned themselves and were regarded by others as equal heirs to
the classical poetic tradition.
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The Relationship between Foot Binding and the use of Chairs

Gladys Mac

Abstract

The use of chairs is common across different cultures and nationalities across the world,
and it has become an essential piece of furniture in homes and in commercial settings. The chair,
however, was not native to some cultures, more specifically East Asia in the ancient times. Pre-
modern China was the only East Asian culture to completely adopt the chair into their lives and
homes. The transition from sitting on the floor to sitting on chairs was complete by the Southern
Song. The practice of foot binding is also estimated to have begun after the Tang Dynasty, and
was prevalent in the Song Dynasty. This paper explores the potential relationship between the
once foreign practice of sitting on chairs and the rise of foot binding. Foot binding, regardless of
style, stunted the growth of feet by breaking bones, folding in toes, and cutting off blood
circulation from the ankle and below. The women with bound feet would not have been able to
sit on the floor in the kneeling position or crossed legged, because they would not have been able
to bend their feet while getting down or getting up. The use of chairs elevated women from the
floor, which would have minimalized the need for women’s balance and the use bones and

muscles below the calf.
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Abstract: Buddhism was introduced into China in the Han Dynasty, while it developed
to the peak until Tang Dynasty, along with the prosperity of Buddhism, the legal
issues of Buddhist monks who was involved as "foreign object™ also gradually shown
in front of the rulers. At the same time the Chinese legal system was basically
established with the Comments on Laws of Tang Empire as the representative.
Regulations relating to Daoist and Buddhist Personnel which is devoted to religion as
legal norms appeared in this background.The provisions in the restoration of
Regulations relating to Daoist and Buddhist Personnel among various scholars is very
wide, in addition to the provisions of the criminal, but also include the administrative
provisions, civil provisions, and religious constraints. But differ from rulers' thoughts
in the Tang Dynasty, these widely covered legal provisions did not get good execution,
there are many obvious conflict with the law in a number of historical records. The

article takes "Hehe marriage™ as the breakthrough point, focuses on analyzing the
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social life of the monks in Tang Dynasty, and tries to look back on the original
meaning of "Hehe marriage".

Key Word: Refrain from the lust; The sexual crime; Regulations relating to Daoist and
Buddhist Personnel; Hehe marriage
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Reflection on Ming’s Reality in the Poetic Criticisms of Wang Fu-chih
Zhang Huanhuan
(Research Centre for Chinese Literature and Literary Culture,

The Educational University of Hong Kong)

This paper discusses Wang Fu-chih's reflection on the reality of Ming Dynasty in his
poetic criticism. Wang Fu-chih epitomizes the poetic style of the Ming Dynasty with
“Ling-xiao Zhi Qi”, or “the airs of hostile clamor”, and repeatedly criticizes it in his
poetic criticisms. He sums up this poetic style by juxtaposing the characteristic of
pre-Tang poetry, that is, “Xian-yuan” or “Idling-away”, with that of the Ming Dynasty,
that is, “Xiang zheng”, or “dispute”, and by adopting the body metaphors such as
“flushing with anger and making a fist” and “with his spine erect, his beard is as hard
as a halberd” and so on. The notion “zheng”, or “dispute”, originated in the strict
boundary among different poetry schools in Ming Dynasty. Wang perceives the
timidity of the individuals and pays constant attention to the long-term effect of this
kind of disaccord on the people in the world. Another response lies in his harsh
criticism of Jing-ling School. In the era of collapse, Wang also touches on the relation
between the fate of poetry with that of the country by combing the disputes among
the poetic schools with that among the political Parties, which also reveals Wang’s
great pain and his sense of fatalism. It is not difficult to find that Wang praises
“redemption of aesthetics” highly, because he sincerely believes that it could cleanse
the airs of hostile clamor. However, in spite of his profound introspection and
reflection, a sense of narrowness is also manifested. Due to his deep concerns of the
collapse of Ming Dynasty, Wang's criticisms reveal his emphasis of the absoluteness
of “poetry education” and “aesthetics of neutralization”, as well as his sense of moral

rigorism.
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The study of the rhymes of Vietnam classical poems

TRAN TRUONG HUYNH LE [f5R#5%2 Ho Chi Minh City University of Social Sciences and
Humanities

Abstract:

Our focus is the phonology of Chinese, this article observes Ancient Chinese poems of
Viet Nam from 11 century to 15 century. By making an exhaustive study of the rhyming, we
have related and investigated of 1029 poems written by 102 poets, after that the result is
compared with “Ping Shui Yun”. Finally, we made the comparison between the rhyme of Viet
Nam'’s Chinese poems and Han-Viet phonology. By comparison, the system of Viet Nam’s
Chinese poems classes is a tendency to group each class in concord with “Ping Shui Yun”, but
they have some difference. Plenty of the contacts with different rhyming class, they
reflected that Han — Viet Phonology plays an important role in writing poems. It is the
characteristics of the rhyme of Viet Nam’s Chinese poems.

Key words: Viet Nam’s Chinese poems, Class, Category, Ping Shui Yun
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The Name, Change, Traffic of Tong-Guan Wall from
Perspective of Internal and External forces

Kun-lun Tsai®
Abstract

Guan-Zhong as the concept of space where capital in the Qin and Han
Dynasties to the Sui and Tang dynasties are located guans which surround.
During the Qin and Han dynasties, the east border guan in Guan-Zhong, headed
by the Hangu-Guan, was the first guan in inland at that time. Down to the end of
the Han Dynasty, Tong-Guan appeared in historical books, and its status became
more and more important. At the same time, Hangu-Guan status became lower.
During the Sui and Tang dynasties, Tong-Guan became new indicator of the east
border guan in Guan-Zhong. The Tang Dynasty divided guan of the Tang
Dynasty into superior, medium, inferior three levels, Tong-Guan belongs to
four-sides guans of the capital and the post road pass through, the importance of
self-evident. This article took Tong-Guan for example, and discuss about its
name, change and transportation network, behind the three are subject to the
internal and external force constraints. The so-called internal and external force
refers to the two natural forces that shape and change the appearance of the
earth's surface. It can also be said that the force of the terrain. Internal force is
from inside the Earth, such as crustal changes and volcanic activities. External
force is from outside the Earth, such as wind, water and so on. The name, change,
traffic routes of Tong-Guan wall are subject to these two forces constraints, after
all, how the internal and external forces affect the history of Tong-Guan? Natural
forces and how to shape this man-built guan? This is also one of the topics for

the research of guans.

Keywords : Tong-Guan, Guan-Zhong, Internal force , External force, Change

* Doctoral degree in Department of History, National Taiwan Normal University. Department of
Applied History, National Chiayi University, Adjunct Assistant Professor in present.
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Countermapping Kitan (Liao): The Perspective of Experience in Kitan (Liao) Epi-

taphs

Historical geography of Kitan (Liao) has always used the Dili Zhi of the Liao Shi as its basis, and applied
geographical information gleaned from envoys reports and epigraphy to correct or supplement it. This
paper takes the opposite approach, revealing how the geographical information presented in envoys

reports and epigraphy differs in nature to that of the Liao Shi Dili Zhi.

| have collected descriptions of where individuals die and where they are buried from Kitan (Liao)
epitaphs, and considered how conceptions of space and place are presented in the language of these
descriptions. The result has been the realisation that not only are these descriptions not helpful in

locating in terms of administrative geography, some provide no geographical information at all.

Evidently, the prefecture and county system of administrative geography was not always a priority in
the way that epitaphs described where someone died or where they were buried. In fact, there are
many references to the moving court, mountains and rivers, unofficial place names and so on. Also,
prefectures and counties were not like the bounded units of space we see them as today, rather they
were likely points in a network of administrative hierarchy, or landmarks on a landscape alongside

mountains and rivers.

This paper argues that the administrative geography of the Liao Shi Dili Zhi has a limited applicability to
understanding the geographical understanding of the people of Kitan (Liao), and that we should con-
siderto ‘plural geographies’ of Kitan (Liao) and a conception of geography based onthe ‘perspective

of experience’ that we see in inscriptions.
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Who Invented the Map? Some general thoughts on the most ancient space
representations from West and East

Abstract: At the time when the Mongol conquest made possible the intensification of these contacts,
the two civilizations, the West and the East, have already their knowledge about the world and their
own cartographic traditions. This article explains the cultural background of these characteristics by
comparing the commonness and characteristics of two civilizations in this field, as well as some
early exchanges and contacts that are often forgotten by the common opinion. First, we will look at
the most ancient representations of terrestrial and cosmic spaces in the two civilizations and we will
observe how they could arrive, most probably independently, without being in contact one with each
other, to some cartographic shapes, which can be compared. In the second part of the article, we
will explain the originality of the Greek “geography”, the information about China allowed Ptolemy
to calculate the coordinates of the first detailed world map known in the West. In the third and last
part of this article, we will discuss the most famous Chinese ancient traditional maps: we notice that
they correspond to a method that could establish maps without taking into consideration the
sphericity of the Earth. The Chinese maps are drawn following a scale. An Arabic intermediary
introduced the grid, which is a direct sign of this scale, in the Latin western cartography in the 14th
century. Like any real “cultural transfer”, the use of the grid is different, having a new meaning,
which corresponded to the needs of the Europeans. The mastery of the space-time is in fact the last
and universal reason for inventing maps no matter in the East or the West.

Key Words: East; West; Geography; Cartography; Cultural transfer
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Institutional Arrangements for Postal Communications in Middle Period China:
Ideals and Realities

Lik Hang Tsui

Abstract

Government officials in middle period China wrote regularly to each other and to their
family members. How did they get their letters delivered? My paper examines the
regulations for postal communications and the actual realities in enforcing such
regulations, especially during the eleventh to twelfth century in the Song dynasty. I
highlight the problems that the imperial government encountered in maintaining
reliable and prompt delivery of official documents, especially the appropriation of the
official postal system by government officials for delivering “private” letters, namely,
letters for family members. Apart from the inefficiency of document delivery there were
other problems. For instance, the policy of allowing personal letters in official postal
delivery (si shu fu di FAZH$IE) created loopholes in guaranteeing the confidentiality
of imperial orders. In the study, I argue that once the imperial state made concessions
to the postal system’s users by loosening regulations in the early Song, there was no
longer any solution for reducing the tension between using the postal system for official
communication and taking advantage of it for personal epistolary exchanges. My paper
also explores the answers to related historical questions such as: Why did the
government allow private correspondence in a postal system set up for the transmission
of official documents? How did the imperial government react to the misappropriation
of its communication infrastructure, and why? What does this tell us about the Song
state’s approaches to regulating bureaucratic communication channels and its
ramifications? In order to investigate these issues I not only examine government
regulations from the Song, but also try to reconstruct how and when scholar officials
sent letters with the epistolary writings or records that describe letter writing activities
in their collected writings and travel diaries. Therefore, this paper is not only a study in
policy failure that revisits the research by scholars such as Peter J. Golas and Cao Jiaqi;
it also tries to establish links between the study of government institutions for postal
communications and research on middle period Chinese letter writing practices. It
extends my doctoral research on such letter writing practices to the institutional
environment that enables such epistolary communication in middle period China.
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The Logic of Technological Innovation:
Xie Songdai (1849-1898) and the Artisanship of
Making Inksticks

Wilson Chan
University of Hong Kong

Abstract

Xie Songdai # A1 (1849-1898), a literatus from the Hunan Province, was an enthusiast of
inksticks born in the nineteenth century. Moving to the capital Beijing, he studied at the
Imperial Academy and met other lovers of inksticks. While unsuccessful in the Civil Service
Examination, he discovered that his hobby could be transformed into an alternative career: he
started a business of inksticks. In running his business the Pavilion of One Gain (Yidege —%5
[%]), he contributed to the invention of new recipes and liquid ink, a new genre of writing
implements that reformed the civil culture. Although artisanship in early modern China has
gained scholarly attention, the inkstick stays less attended when compared to porcelain etc. The
development of artisanship, moreover, is often attributed to artisanal practice. I argue that Xie’s
technological innovation was the result of the conversation between artisanal practice of
making inksticks and the artisanal knowledge textualised in earlier centuries, rather than the

sole consequence of any of them. This paper reviews the diversity of sources used by Xie to

demonstrate his process of accomplishing technological innovation.
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The Tailor-made Letter Paper of Literati and Its Role as Social Medium in Late Qing

and Republican China

Yan Yu

The Chinese University of Hong Kong

This paper aims to re-examine the design intent and social functions of the tailor-
made letter paper of literati in late Qing and Republican China by adopting
iconographical and social-historical approaches. Through investigating the multifarious
patterned letter paper, it proves that the tailor-made letter paper as an insignia of
exclusivity has played a significant role in building its owners’ identity and social
superiority through the day-to-day correspondence. As mounting letters of late Qing
and early Republican China successively publicized and published, abundant evidence
shows that the tailored letter paper at that time was not only a writing tool, but also a
platform to demonstrate its owner’s taste, habit, antiquities collections, artistic and
literary accomplishment, and even social connections. This research attempts to
establish a panoramic perspective on various kinds of tailor-made letter paper with
purposes not only to categorize their types according to the pattern and content applied,
but also to track the application of the design intent and the social effect of using such

letter paper under the context of actual correspondence.

In light of the prosperous industry of wood block prints and the mass circulation
of correspondence during late Qing and early Republican China, making tailored
letter paper gradually became a fashion in which more and more literati involved. In
the early Republican China, letter paper also had been used as a kind of social
medium, which carried the same function of advertisement, magazine and newspaper
in order to promulgate the new knowledge and thoughts. Richer in intellectual rather

than decorative content, the tailored letter paper bears a certain cultural significance.



As a result, the value of the letter paper as a collection and gift has been accordingly
increasing, thus forming a distinctive phenomenon in the history of material culture.
From the designing, producing, circulating and collecting, tailored letter paper may

provide us with a new perspective of seeing through the prism of the literati’s life in

modern China society.
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Relationship between the Album Grand Canal Journey by Wu School Painters and
the River Regulation of the Mid-Late Ming Dynasty

T

Jiang Fangting

=
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Abstract

This paper is a study of a set of “journey” paintings produced by the Wu School
painters Qian Gu (1509-1579) and Zhang Fu (1546-1631), with the literary leader Wang
Shizhen (1526-1590) as the recipient. This 84-leaf album is a faithful depiction of the
scenery along the Beijing-Hangzhou Grand Canal. It provides a visual record for the
understanding of how the Grand Canal looked like in the 16th century. Basing on visual
images, historical documents, and modern scholarships, it is possible to explore the
complex social networks that Wang Shizhen had built with the famous river regulation
official Pan Jixun, and to look into the political and river-engineering factors between
the late Jiajing reign (1522-1566) and early Wanli reign (1573-1620), which eventually

contributed to the production of the album under studied.



From India with Taste:
The Appropriation of Pepper and Sugar in Chinese Material Culture during the
Middle Millennium, 500-1500

Xu Guanmian

Leiden University

Abstract

The middle millennium, namely, the long period roughly from 500-1500 AD, is
arguably a period of (proto-)globalization of taste in Eurasia. In its western end, the
palate of medieval Europeans was getting increasingly fascinated with the so-called
spices from the east. That preference for exotic condiments and medicines presaged
the coming of European maritime expansion, which aimed specifically to circumvent
the intermediaries and to build direct trade with the imagined origin of spices: India.
With no less significance, in the East the Chinese were adopting and adapting quite
similar kinds of exotica into their own taste and also dispatched diplomatic missions
and fleets to India for the same commodities as the Europeans craved. This research
aims to launch an explorative expedition by following the trajectories of the two
most important exotic things in Chinese taste during the middle millennium. These
two things, pepper and sugar, were not native to China, and were only appropriated
and slowly losing their exoticness during our research period. The process of their
appropriation into Chinese material culture offers an interesting dimension to discuss

the place of Chinese taste in the (proto-)global history of the middle millennium.

Key words: pepper, sugar, Chinese medicine, cold-damage, Buddhism



A gift from the monastery: The role of Buddhist medical practices in the
assimilation of the opium poppy in Chinese medicine during Song dynasty (960-
1279)

Dr Jose Antonio Canton Alvarez

Needham Research Institute, Cambridge

THIS PAPER IS A WORK IN PROGRESS AND IS BEING
CONSIDERED FOR PUBLICATION IN A PEER-REVIEWED
JOURNAL. THEREFORE, PLEASE DO NOT CITE OR QUOTE
THIS VERSION WITHOUT WRITTEN PERMISSION FROM THE
AUTHOR.

Abstract: This paper aims to critically appraise the incorporation of opium poppy into
medical practice in Song-dynasty China. By analysing materia medica and formularies
along with non-medical sources from the Song period, this study sheds light on the role
of Buddhist monasteries in the process of assimilation of foreign plants into Chinese
medicine. This paper argues that through their role in transferring the medical usage of
opium poppy into the lay sphere, Buddhist monasteries played a crucial role in the
incorporation of the flower into the Chinese medical knowledge during Song dynasty.
Opium poppy was incorporated into early-Song medical knowledge with a purpose to
treat ailments such as diabetes or jaundice. Judging after the modern knowledge about the
flower, such usage of opium poppy would be ineffective. Therefore, its inclusion into
medical practice during the Northern Song dynasty was erroneous. It was only after
Chinese literati became acquainted with the role of the flower in the diet of Buddhist
monks across China, that the physicians of the time started to use the poppy in a more
effective manner. Consequently, opium poppy was correctly applied for the treatment of
diarrhoea, coughing and pain since Southern Song dynasty. This research shows how
Buddhist medical practices were instrumental for an effective inclusion of opium poppy
into Chinese medicine. Therefore, the case study of the medical application of opium
poppy during Song dynasty challenges our understanding of how Buddhist institutions

contributed to the development of Chinese medicine at the time.

Keywords: Chinese medicine, Opium poppy, Buddhism, Song dynasty, dietetics, literati.
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Legacies of a medical master: books, professional network, and the spread of
Li Gao’s medical doctrine from 12th- to 14th-century.

Abstract: This paper explores the “medical schools” and patterns of knowledge transmission
from 12th to 14th century China, a crucial period witnessed the major innovations in medical
theory and the transformation of social identity within the community of elite physicians. Li Gao
was one of the most important medical masters in this period whose medical thought had greatly
influenced the development of medical theory in Late Imperial China. By focusing on the
transmission and spread of Li Gao’s medical doctrine within the medical community in Lower
Yangtze Region, this research challenges the conventional historical narrative about the “medical
schools”, master-disciple lines, and their significance in the transmission of knowledge in this
period. By tracing the publishing history of Li Gao’s work and its accessibility, | argue that the
professional network in Lower Yangtze Region had fostered an interconnected community
within which the medical knowledge and limited resource of books were shared and spread. This
knowledge-sharing network made the clear-cut mater-disciple lines unfavored and gradually led
to the medical eclecticism after 15th century.

Keywords: Medical Learning in Jin and Yuan Dynasties, Li Gao, Transmission of Knowledge,
Books, Professional Network
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Transmit Scripture with Register: The Making of Daoist Ordination

Rank

Yang Wu, PhD Candidate
Arizona State University

Abstract: Daoist ordination rite simultaneously connected Daoists together and divided
them. That is, it shapes master-disciple relationships, through which communities are
created. In this process, religious cultures were created by transmission. Daoists in
different communities also employed nearly identical techniques with regard to initiate
and ordain based on common beliefs and worldviews. On the other hand, the rite
demonstrated and reinforced difference by the creating different communities. Even those
who substantially practiced same religious scriptures, techniques, and practices could be
divided by the lineages they belonged to. I will be arguing that since the mid 5th century
the Sandong practitioner applied the transmission of scripture to spread their teachings,
which had influenced the Celestial Masters whose system was originally incompatible
with Sandong that centered at these scripture-based rituals. Later having possessed the
Sandong scriptures, the Celestial Master began to ritually use the scriptures and
combined the transmission of scriptures with their own ordination —the transferal of
registers. The social and economical competitive interaction between the two traditions
ultimately gave the rise to the unified Daoist community in the Tang by the system of
ordination rank.

Key Words: Daoist ordination rite, sandong, tianshi dao, fawei, ordination rank
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Title: Universal Repentance and Universal Salvation: A Comparative Study of Penitential Rites in

the Water-Land Retreat and the Yellow Register Retreat.

Abstract:
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This paper aims to study the prominence of the Buddhist and Daoist postmortem rituals which
direct to universal and massive deliverance of the souls of the dead from the 10th throughout the
13th centuries. It will focus on a comparative analysis of the Buddhist Water-Land Retreat (Shuilu
zhai 7K[E2%) and the Daoist Yellow Register Retreat (Huanglu zhai #%%%%). The two rituals,
which share a soteriological goal of universal salvation and which are still popular in the present
days, became widely practiced during the same period from the late Tang dynasty (618-907)
throughout the Southern Song (1127-1279), a time of constant turmoil, and they developed in
tandem in terms of both liturgical performance and social significance. Occupying a large portion

in the liturgical performance of the two rituals, repentance (chanhui /%) is a crucial ritual practice.
It is the key of saving the beings of the Six Paths (lidao 7<1&) in the Water-Land Retreat while it

serves as a prerequisite of sublimating all miserable souls of the Nine Obscurities (jiuyou J1,&) in



the Yellow Register Retreat. Therefore, this study will compare the two rituals with a particular
focus on the ritual of repentance, attempting to answer the following questions: what are the
similarities and differences between the two ritual practices of repentance? How did the two kinds
of penitential rites integrate with their own religious traditions respectively? How does the ritual
of repentance embody the idea of “universal salvation? By addressing the interaction between
Buddhism and Daoism from the perspective of ritual practice, this study attempts to discover how
interaction among different religious traditions is realized in religious practice. I would argue that
ritual provides an excellent angle through which we can study the interweaving of Chinese

religious cultures more clearly.



